


smaller building with a semi-modern classical facade on the top of which was
the sculpted image of Atlas carrying the world on his shoulders. The sculptue
was picked out when the building was floodlit at night. The use of floodlights
was itself a indication of modernity, of the 24 hour use of the street and of
nightlife. A similar suggestion is made in John Oldham’s rendering of the
Lawson building, which shows the flats brilliantly lit at night with a couple
waving to their friends from the second floor.

In the 1938 Christmas number of the Western Mail there appeared a
photograph by F.W. Flood entitled Perth Rises.® This photograph was taken
from a position looking up Sherwood Court from across the road in front of
the Atlas Building with the camera tilted up to the sky so that virtually the
entire picture plane is occupied by the images of the three buildings which loom
and tilt overhead in the manner of New York Skyscrapers. The impression is
of an artbitrary image taken in a complex modern metropolis. In fact the image
could only have been found at this one spot in Perth and is profoundly intended
and artificial. It goes one step beyond the photoinsets and panoramas of modern
buildings which had appeared in newspapers previously to suggest a seamless
modern environment modelled closely on New York.

Photographs of New York may well have provided the impulse from which
Flood made this image. The iconography of New York was flooding into
Perth in the late 1930’ as part of a worldwide campaign to develop a “modern”
international consumer economy. At the time this photograph was finished
several films featuring this imagery were playing in Perth for the Christmas
season, including the Fred Astaire and Ginger Rogers musical film Carefree
which was doubled with The Saint in New York at the Ambassadors. The
reviews for this programme make it clear that cinema goers would have been
familar with all the R.K.O. musicals from Flying down to Rio onwards.

Had Flood taken a more orthodox “straight on” photograph of Sherwood
Court not only would it not have evoked the air of dynamic capital which
the owners of the buildings wished to see expressed by them but it would
also have shown the fake Elizabethan Facade of the shopping arcade London
Court across the Terrace at the end of Sherwood Court.? This had been erected
by aresident of the Lawson Flats, the millionaire speculator Claude de Bernales,
presumably in imitation of Liberty’s in London. Whatever Flood’s sources
for his photograph it is clear that he wished to create a purely modern image
redolent of the claims to success of “modern” capital.

There could be no greater contrast than that between the Perth street scenes
of Portia Bennett and Fred Flood. The buildings in each are radically opposed
in style and in the kind of society they anticipate and serve. Yet at another
level they share several circumstances. Both images depend on models of urban
life from elsewhere, the British country town and the American metropolis;
both are of relatively minor thorough-fares, backalleys indeed, and both exclude
depictions of the use of the street by the community at large. This last is
the most important connection.

Fred Flood had made one attempt to produce an image of the heroism
of modern city life in a photograph entlted Late afternoon i St. George’s
Terrace Perth. (Plate 6). It shows the view towards West Perth from the
corner of William Street taken from a high window. The figures on the pavement
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Fred Flood, “Late Afternoon in St. George’s Terrace Perth”, n.d.
(Reproduced with the permission of the Western Mail.)
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cast long expressive shadows from their heroic silhouettes. Their capacity
for independent social relations, their differences of class and role have been
completely denied. This street view, these dream-like puppets have a long
lineage in Modernism from the nineteenth centure boulevard paintings of
Manet and Pissarro to the Berlin photography and moviemaking of Moholy
Nagy and Walter Ruttmann in the 1920’. Flood himself is most likely to
have seen it employed in American feature films as means of producing a
dramatic and heroic image of street life in the city. Yet even as we look
we can see the “modernity” of the Terrace peter out into the small country-
town buildings at the back of the image. The photograph speaks of the
attempted erosion or concealment of difference within a community through
the use of a modernism from elsewhere, a utopia which does not spring from
the urban context of Perth but from the need for a myth of the urban in
keeping with the myth of a harmonious society so desperately sought after
in the thirties.

That is why there are no visual images of the street to match Harcourt’s
novel. Only by excluding by extreme contrivance the social use of the street
and its history and context was Flood able to turn Sherwood Court into
Modernism’s back alley

NOTES

1. Much of this article is based on material uncovered by postgraduate students in the Centre for Fine Arts U.W.A. in particular
Robyn Taylor, Helen Shervington, Julian Goddard and Vyonne Geneve. A broad view of the visual arts in Perth in the
1930’s can be found in the catalogue of the exhibition “Aspects of Perth Modernism 1929 to 1942” available from the
Centre for Fine Arts U.W.A.

For Bennett's career and a list of her works see the Catalogue of the exhibition “Portia Bennett and Marj Tarling.” Undercroft
Gallery U.W.A. October 1986. o . . )

See J.M. Harcourt Upsurge, a novel first published 1934 this quotation from the facsimile edition edited by Richard A.
Nile. University of Western Australia Press 1986 page 14.

Harcourt, 131.

See The Western Mail February 24th 1938 page 4. . .

See the essays by Robyn Taylor and David Bromfield in Aspects of Perth Modernism for further discussion of these
matters.

See J. White and Margaret Pitt Morison Western Towns and Buildings. U.W.A. Press 1979 page 112.

(My colleague) Professor Tom Stannage of the History department U.W.A. is researching the work of Fred Flood and
should shortly be publishing an account of his career as a photographer.

For a photograph which shows this see White and Pitt Morison, p.272.

© ®N ouE W N
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Study for ‘The Cattle Track’ c1930 by Beatrice Darbyshire. Carbon pencil and
white highlights on buff paper 30.2 x 28.1 cm. Private collection.
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EUROPEAN RELATIONS

ESSAYS FOR
HELEN WATSONWILLIAMS

Edited by Bruce Bennett and John Hay

The essays in this Festschrift take up the theme of the interrelatedness of
Australia and Europe, of the new world and the old. The topics range from
voyages of discovery to Australian applications of the literary, social and
scientific paradigms of Europe, and to the literatures of
settlement and expatriality.

The collection includes essays by George Seddon, Leslie Marchant, Fay
Zwicky, James Lawler, Bruce Bennett, John Hay and David Bean, and essays
by the dedicatee, Helen Watson-Williams. Accompanying these are new
translations by Leonard Burrows of poems by Theophile Gautier.

Copies of this important new collection are available from:

Centre for Studies in Australian Literature
Department of English

University of Western Australia
Nedlands, 6009 W.A.

The price of the volume is $13.95 (postage included). Price to C.S.A.L. members - $12.50.
Cheques should be made out to the Centre for Studies in Australian Literature.

Name:
Address:

Amount enclosed:
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MACQUARIE DICTIONARY
OF AUSTRALIAN QUOTATIONS

“I don’t think it pays to be too honest in a dry country.” So wrote Thomas
Alexander Browne (‘Rolf Boldrewood’) in Robbery Under Arms. No doubt
thousands of such expressions, whether by Australians, or about Australia
are preserved in literature, the newspapers and people’s memories.

Macquarie Library would like to collect them all, humorous or mournful,
pertinent or impertinent, pithy or prolonged, whether the subject is ‘Abbatoirs’
or ‘Zoos’. They all deserve a place in The Macquarie Dictionary of Australian
Quotations, a book to be published by Macquarie in collaboration with the
Association for the Study of Australian Literature.

Stephen Torre of the English Department at James Cook University has
been appointed the General Editor for the project and is looking forward
to receiving contributions from the widest range of sources possible, including
you. If you feel you have a quotable quote to offer, please send it to Stephen
at James Cook University. There it will be checked and sorted into subject
area and then sent down to Macquarie Library via a computer link-up. The
entire data-base of quotations will eventually be indexed and published in
time for the bicentennial year (1988).

Every successful contributor will be acknowledged in the book, so send
your quote(s) in now if you want to be a part of this project.

Please send quotations or inquiries to:
Stephen Torre, General Editor, MDAQ
English Department
James Cook University
Townsville, Qld. 48I1.
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P.EN.* POETRY COMPETITION FOR FOURTH ANNUAL
FESTIVAL OF PERTH POETS’ LUNCH

Aspiring and accomplished poets are invited to write a poem on the
subject of wine for the 1987 Poets’ Lunch competition, which closes
on 31 December 1986.

The winner will receive a dozen bottles of wine and a complimentary
ticket to the second Annual Poets’ Lunch and Wine Tasting being
held on Monday 16 February as part of the 1987 Festival of Perth.

Entries should be sent to the 1987 Poets’ Lunch Competition,

c/- English Department, University of W.A., Nedlands 6009 by 21
December. Enquiries can be made to the organisers Dennis Haskell,
380 2151 or Joe O’Sullivan, 381 1720.

* P.E.N.is an international society dedicated to the promotion of

literature and defence of freedom of speech.
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ASAL 87

LAUNCESTON 6-10 July 1987

1987 CONFERENCE of the
ASSOCIATION FOR THE STUDY OF
AUSTRALIAN LITERATURE

CALL FOR PAPERS

Papers on any aspect of Australian literary culture are
invited. There is no theme or special emphasis for the
Conference, but papers concerned with Tasmanian
subjects may be of particular interest. Abstracts should
arrive NOLATER THAN 15 DECEMBER, 1986, at this
address:

The Convenors, ASAL 87
Tasmanian State Institute of Technology
PO Box 1214
Launceston
TASMANIA, 7250
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Summer titles

THE AUSTRALIAN SCAPEGOAT

Towards an Antipodean Aesthetic
PETER FULLER $9.95 (pb), ISBN 0 85564 245 9

An art critic with an established international reputation, Fuller sees in the best Australian landscape painting—of Arthur
Boyd, Sidney Nolan and Fred Williams—the origins of a new and genuinely Post-Modern aesthetic.

¥

ROTTNEST ISLAND
History and Architecture

R.). FERGUSON $29.95 (hb), ISBN 0 85564 248 3
$19.95 (pb), ISBN 0 85564 249 |

The island’s dramatic story is told through an expertly guided tour of its early colonial buildings, among the most remark-
able surviving examples of Australia’s European heritage. Fully illustrated.

¥

THE LYRE IN THE PAWNSHOP
Essays on Literature and Survival 1974-1984

FAY ZWICKY $15.00 (hb), ISBN 085564 235 |

A selection of the author’s most incisive articles on many of the best-known contemporary Australian writers and critics,
reappraising the parochial values of their writings and their readers in the light of international intellectual concerns.

¥

UPSURGE
A Novel
J.M. HARCOURT $9.95 (pb), ISBN 085564 244 0

Banned in 1934 for obscenity, this book was sensational too for its questioning of Australia’s social and political attitudes
through Harcourt's belief in worker-based revolution, his exposure of injustices in the law and business, harassment of
female workers and the unemployed. Facsimile edition with modern introduction by Richard A. Nile.

Recommended retail prices only




THE 1930s
Essays on Australian
Culture and Society

Censorship and Fiction — Rob Darby
Dorothy Green on Australian Studies
Newspapers for a Depression Child —G. C. Bolton
Carolyn Polizzotto on a Fremantle Factory
Images of Working Women — Sharyn Pearce
Bruce Molloy on Feature Films



