




DL: Yes. My mother was Welsh, and my father was a Russian Jew. When he 
was a student at the University of Konigsberg in Prussia (to which he was 
sent because a Jew couldn't go to the University in Tzarist Russia), he 
read the New Testament and became convinced that Jesus had indeed 
been the Messiah. He then rushed home to give the people at home the 
Gospel. They thought he was crazy, locked him up in his room, but he 
climbed out of the window and escaped. He eventually became an 
Anglican Clergyman not long before I was born... So I am a mix, 
racial and religious. I was brought up as an Anglican clergyman's daughter 
but with a strong sense of pride in being Jewish too. My father always 
referred to himself as a Jewish Christian. 

FZ: Well, it's an attractive bonus, for you seem to have a strong bardic strain 
as well as the moral intensity. You and Robert Creeley are both com
mitted to a sense of personal and political liberty. Have you any comment 
to make on the paradox, as I see it, of wanting freedom in principle, yet 
proposing its constraints in poetry? You reject unrestrained anarchy yet 
you demand the right to speak in your own voice-how do you reconcile 
these opposing currents? 

DL: Because of my peculiar upbringing and various kinds of professional good 
fortune, I've always had a lot of liberty and therefore I don't tend to 
think of freedom as being the great priority . . . I've tended to take it for 
granted ... During the 60's and earlier 70's when I was involved in the 
anti-war movement, I went to Hanoi and read some of Ho Chi Min's 
statements. One that is always quoted by the Vietnamese people is: 
"Nothing is more precious than freedom", and I have often thought that 
too ... But I've come to believe that peace and mercy are more important. 
A lot of people would query this: "What kind of freedom would that be? 
What kind of peace?" When freedom becomes the primary goal, so much 
justice and mercy goes out the window. As for peace, it becomes only 
something you attain later, if you're lucky ... Freedom can mean pretty 
instant death and bloody-mindedness. By the time you emerge with the 
supposed freedom you've been fighting for, you've become so much like 
your enemy that you have, in fact, lost everything. When one talks about 
freedom as a top priority, one also tends to feel that the end justifies the 
means, and that's fatal to the quality of freedom attained. 

FZ: Are you, then, a pacifist? 
DL: There was a period when I defined myself as a pacifist. Then I began to 

feel, in the face of the heroic struggle of the Vietnamese people against 
vicious attack by the United States, that it was priggish to maintain this 
position. I still feel this with regard to Vietnam and all guerrilla move
ments and movements of national liberation. At the same time, I have 
come back to a more pacifist position because I feel that it's almost 
impossible to avoid acting like those whom you're struggling against. 
I don't know what the answer to this dilemma is ... I think the spirit of 
the non-violent movement that I am now involved in is a very beautiful 
one, and that people grow in it to kinds of personal strength that I didn't 
see among my comrades in the anti-war struggle... I don't condemn 
people defending their lives and ideologies with arms although I'm com
pletely against terrorism ... a bugger of a paradox! 

FZ: Perhaps this is what Yeats had in mind when he had Parnell say: "Ireland 
shall get her freedom and you still break stone." The poor peasant would 
become a hard master to the next generation of peasants ... 
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DL: I thought you were going to quote the other line-"The best lack all 
conviction, while the worst are full of passionate intensity" ... people trot 
that out as if it were a political formula that fits all times and places. 
The best people are surely full of passionate intensity? 

FZ: Yeats was talking about the abuse of language and the debasement of 
feeling, wasn't he? "Bellows full of angry wind" etc. 

DL: But do you feel that the best people you know lack all conviction? 

FZ: I'm not prepared to speak in terms of "worst" and "best" unless with 
irony. Yeats was surely being ironic in implying that the "best" refuse 
to act because they are sceptical of action based on too-passionately held 
conviction in case it should lead them into dangerous, supra-rational 
waters. 

DL: Well, then, they are not the best because they don't have any guts. 

FZ: Guts in that sense may amount to little more than blind impulse from 
which good may come but also evil. Surely some scepticism is appropriate? 

DL: But he used the term "the best". I suppose I'm thinking of people I come 
into contact with teaching in the University ... those bland academics, 
the old-time Liberal without any convictions .... They've had some of 
the best opportunities but they are not the best people. They are pleasant 
enough but when it really comes down to brass tacks, the fact that they 
do lack all conviction makes them, to me, sadly lacking. You know the 
typical academic fence-sitter ... 

FZ: But lots of people sit on fences, academic or otherwise. Most people are 
scared, politically, morally and spiritually. Isn't it unfair to single out 
academics as the offending tribe? 

DL: They are in a position to commit themselves at no great cost to them
selves '" they're an elite, they've had a lot of privileges. They have the 
opportunity to influence the course of history in minor ways ... Over and 
over this opportunity comes to them and they don't use it. Someone 
who works in a factory all day is exhausted by evening and spends that 
free time he has watching t.v. or going to the disco or falling asleep over 
the newspaper ... you can't blame that person in the same way you can 
blame someone with the advantages of an easier work schedule. We are 
a privileged group, and we are supposed to be leading "the examined 
life" and developing some convictions ... 

FZ: You feel a sense of moral obligation both as a teacher and a poet? 

DL: Yes. Every privilege brings with it some obligation, doesn't it? 

FZ: To change direction for a moment (or maybe not): you were involved 
in a controversy in 1973 over the poet, Joseph Brodsky who defected from 
the Soviet Union to come and live in America. What, precisely, was the 
nature of your objection? Was it connected with his employment at 
Michigan State, or what was it? 

DL: No. There were several things I felt about Brodsky. One was that, although 
I didn't feel critical of people, especially Jewish people, leaving Russia, 
I did feel critical of such people coming to America at a time when 
America was engaged in a particularly heinous war. Their doing so, aside 
from the war, was always used by professional anti-communists, even 
anti-socialists, as an opportunity for sounding off. I felt that if people 
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wanted to leave Russia (which is sometimes quite understandable) they 
should try to go to some neutral kind of country. Especially educated 
people. Some people don't understand that coming to America at that 
time was a political act. I felt that a sophisticated literary person like 
Brodsky couldn't be excused from knowing that it was a political act. 
Then, on top of that, Brodsky made more statements admiring Richard 
Nixon. Then he made some sort of broad generalizations about American 
poetry in which he totally ignored a poet like William Carlos Williams 
and claimed, I think, Robert Frost as the Great American poet. And I 
felt that he was being darned ignorant in doing that. 

FZ: Did you feel that he took too much upon himself as a foreigner to 
pontificate on the state of American poetry? 

DL: Definitely. And, taken together with his attitude towards Vietnam, his 
praise of Nixon-these things all revolted me. They all seemed to be 
interconnected. 

FZ: I notice in your essay on William Carlos Williams written in 1972 you 
said: "How different Williams, re-explored, is from the stereotype in 
which he has been cursorily presented to many minds, assuming him to 
be essentially prosaic, a putter-together of scraps of reportage merely, 
the best of his potential ongoing audience-the young poets in their early 
twenties, the fervent and intense readers who, consciously or not, are 
looking for magic, illumination, the Dionysian, the incantatory word, the 
numinous song-turn aside from him to look elsewhere." Would you like 
to comment on this? Clearly, William Carlos Williams means a great deal 
to you. 

DL: Yes, he did. I meant that many of those things that I say people con
sciously or unconsciously were looking for can, in fact, be found in 
Williams. But that fact seems to have gone unnoticed and the other aspect 
of Williams has been made into a stereotype. I stand by what I said there 
but I'm not sure what else to say about it .. . 

FZ: Yet another guru undone by his followers ... which reminds me of some
thing I want to ask you about Pound. In an essay you wrote in 1972 you 
said: "Racist and rightist views are abhorrrent to me-but I look on these 
when they occur in Pound as an aberration; and who among us does not 
have some kind of aberration? And all the evidence points to Ezra 
Pound's personal dealings with whoever came into contact with him as 
being marked by kindness and probity." In view of your belief in the 
moral responsibility of the articulate, do you still defend Pound's political 
views as an "aberration"? What would you say had Pound supported the 
U.S. government against the North Vietnamese? 

DL: I do believe that Pound was mentally deranged and became increasingly 
so ... if you read his letters you see his funny spellings and his obsessions 
increasing steadily over the years. What in very early letters and essays is 
a kind of conscious generosity (he was always trying to educate and 
promote friends and acquaintances), that cheerful sort of Tiggerish aspect 
of him, becomes later incredibly overblown arrogance. I think that is one 
of the first signs of something really pathological in his psychology. The 
anti-Semitism begins as just the attitude common to virtually all non
Jewish people of his epoch. I mean, you find it everywhere! It was some
thing "received" in his social world, and it was the rare person that 
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recognized that there was something wrong about that, and escaped from 
it. You know how people used to use expressions like "To Jew him down" 
or something like that? 

FZ: But Pound was surely, by your definition, just such a "rare person" with 
all the concomitant privilege and responsibility that this entails. Do you 
still feel he can be exonerated for having expressed views identical with 
those of any concentration camp attendant? 

DL: As I said, I think his anti-Semitism started as the common, unintense sort 
of received anti-Semitism of his time and place. But then it grew as he 
begins to get interested in economics. And he begins to attach all his anger 
-perfectly reasonable anger-about banks, usury and so forth, in an 
absolutely mediaeval style, to Jews. I have been told by those who knew 
him well that he was certainly encouraged in this kind of intensification 
of prejudice by both his wife, Dorothy, and by his other wife, Olga 
Rudge. So he did not develop these prejudices all alone, but they were 
reinforced by people around him. He gets more and more obsessive and 
ignores the fact that there are bankers and arms dealers and all kinds 
of international racketeers whose actions he deplores who are not Jewish 
at all. He attaches all kinds of wrong-doing to Jewishness to a point 
where it becomes absolutely wacky ... a kind of personal "I-know-best" 
wackiness. He ignores his own unconscious, something you see in other 
aspects of his writing. Even his valuable criticism (and it is valuable) 
is always on the side of the intellectual, the rational. It suppresses the 
intuitive. It ignores it, in fact, and I think that he did this in his own 
life. He ignored his own dark side and it ultimately overwhelmed him, 
because what you ignore in yourself comes up and bites you. . I't would 
be quite impossible to defend him if one didn't feel he was, in certain 
respects, crazy ... you can't hold him to the same kind of responsibility. 
I mean, it's as simple as that ... 
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Someone told me an interesting thing, someone who had gone to meet 
e. e. Cummings who was coming as a guest to some University. Cummings 
had just been visiting Ezra Pound at St. Elizabeth's at the time. Now 
Cummings's own politics were not really very Kosher ... he was pretty 
nasty, politically speaking. I mean, he talks a lot about freedom, but I 
think he was pretty fascistic and anti-Semitic, especially as he grew older. 
And, having just visited Pound, he was preoccupied with him, and was 
talkng as much to himself as to this man who I think was a stranger 
to him ... The man who told me the story asked him: "Well, what did 
you think of his mental condition?" He (Cummings) said: "What struck 
me was that we conversed about all sorts of matters, and there was 
absolutely nothing to indicate that he was not as sane or saner than 
anybody else. And I began to feel more keenly what an outrage it was 
that this great man should be shut up in this mental asylum with all these 
crazy people. Until suddenly he began to talk about economics-and then 
it seemed to me that he was completely insane. He was completely 
bonkers when he began talking about that", or some words to that effect. 
And this, coming from Cummings whose own politics were not so 
different from Pound's, seems to me rather important additional evidence 
to support the idea that Pound really was in a pathological condition ... 

[Further discussion took place about Pound and the poet's 
responsibility which, for reasons of space, had to be cut.] 
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FZ: How would you define the areas of a writer's responsibility? 

DL: The basic responsibility is that the writer should recognize he is a social 
being, that he really lives in a world with other people, and that his words 
and deeds may have some weight with others... The person who is 
actually irresponsible is the one who has no convictions, who is purely 
self-serving or is a-political in a callous way. That is irresponsible. But 
the person who is responsible, and who attaches his or her high ideals 
to what I or you may consider grossly wrong is not being irresponsible. 
He or she is just being ... perhaps mistaken. I don't think there have 
been any great writers with Fascist convictions. Let's put Pound out of 
this for the moment because, in the first place, when he was relatively 
sane, he mistook the nature of Fascism. That was lack of political astute
ness, and clear analysis, but it wasn't actually a lack of responsibility ..• 
Take Yeats who I think was always pretty sane. I think his support of a 
Fascist group didn't really mean that he was a Fascist (even if his ideas 
about the obligations and style of the aristocracy led him to write those 
not-very-good examples of his poetry, those marching-songs for Duffy, the 
blue-shirt Irish Fascist). I think he was doing something more like what 
Pound did in the 20's before Mussolini actually came to power when he 
supposed that Mussolini represented a Confucian attitude. The paternal
istic but noble ideal (noblesse oblige) that Yeats attached to Duffy for a 
while was not represented by the Blueshirts at all-it was another gross 
mistake. My God, if we were all to be condemned for every mistake that 
we made, we would all be very much in the soup, wouldn't we? There is 
a difference between making mistakes and being irresponsible. 

FZ; I'd like to go briefly to the subject of the woman writer. Since the 
Women's Movement is politically powerful in America, have you yourself 
had any connection with it? 

DL: I haven't really had an active connection with the Women's Movement. 
Of course, my life has been affected by it. Everyone's has. And I have 
supported some Women's Movement things at different times. As far as 
the poetry goes that has emerged from the Movement, some of this is 
very bad poetry. I think it's written by people who are feminists first, 
and possibly not poets even second. They are feminists who decide to 
write poetry because they think of poetry as a vehicle for their feminism. 
So some of the anthologies of feminist poetry are filled with extraordin
arily bad poems. And I object to the term and the concept, "Women's 
Poetry". I think there is poetry by women, but "Women's Poetry" is used 
by some of the feminist groups to mean poetry by women for women. 
It limits the readership. I feel that the Arts always have transcended and 
must transcend gender. If it's a good work of art, then it's for anyone 
that wants it. 

FZ; What would your criteria be for bad poetry as such? 

DL: Well, I think at the moment it's often free form doggerel. And it's not 
written with any concern for language or music, it utilizes an art, and one 
should not utilize an art. One should serve an art. The art is greater than 
oneself, something sacred-not something to be just manipulated. A poem 
is not a vehicle for ideas. A poem should be an autonomous thing-it 
should have a life of its own. I think the attitude of the people I'm 
thinking of towards poetry is essentially disrespectful... It is the people 
who latch on to poetry as a form of journalism that I object to ... 
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FZ: I think our Women's Movement IS not as forceful nor as militant as 
yours in the States. 

DL: No, I wondered about that. I was going to ask you, actually. 

FZ: It has its spurts and surges but only a few brave souls around. On the 
other hand, I observed in America (and this can only be a superficial 
observation) that, although women seemed much more dedicated and 
committed to the pursuit of their rights, they were also much angrier 
than I had anticipated. 

DL: Yes, well one of the things that rather alienated me from the Women's 
Movement in the beginning was that, while the anti-War movement was 
still in full force, a lot of women, justly antagonized by the machismo of 
some of the male leadership in the movement, not only separated them
selves from anti-War organizations (which I could well have understood 
if they had gone on working against the war), but they gave up on the 
anti-War movement and began proclaiming that the first priority was 
Women's Liberation ... It was at a time when Vietnamese chlidren were 
being Napalmed, and defoliants were being dumped over a huge section 
of that country. It seems to be extraordinarily white-middle-class-privilege
type thinking to suddenly drop your attempts to stop that, and say that 
the immediate prioriy is Women's Liberation, I felt those women should 
have gone on doing anti-War work, ignoring those macho males who were 
bugging them, instead of dropping out of it altogether. This weakened the 
movement and slowed up the eventual end of the war. The other thing is 
that, in a lot of places in America (it tends to vary from city to city) 
the radical Lesbians have tended to dominate. I find that offensive because 
a Women's Movement has to be for all women, and there shouldn't be 
some attitude that says you are not a feminist if you are not a Lesbian. 
I mean, if you are a Lesbian, you are a Lesbian. O.K. But don't make 
heterosexual women feel they ought to be Lesbians. Don't make them feel 
they aren't feminists unless they are Lesbians ... I mean, I really like 
men (and they are half the human race after all). That doesn't mean I 
believe in their continued dominance of society. 

FZ: Your own poetry is often about love, and has forceful and passionate life 
which is intensified when one hears you read. I notice, in your essays, 
you are very attached to Lorca's concept of duende which you defined 
somewhere as "soul". Would you make some comment about its import
ance to you? 

DL: Well, I was casting around for some English term that would be an 
equivalent of duende. Really, the American black use of the word "soul" 
seemed to be about the closest thing. Once, at a demonstration in 
Berkeley, I had just said something at this rally into the mike in Sproule 
Plaza, and a black man (whom I'd never seen before or since) came up 
to me, hugged me and said: "You've got soul, baby." And it was one of 
the most wonderful things anyone could ever have said to me. I shall 
always remember it ... 

FZ: Well, I'm sure that people who have been fortunate enough to hear you 
read in Perth, and who have been moved by your poems will agree that 
you do indeed have "soul". I thank you very much for sharing it with us. 

DL: Thank you, Fay. 
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granite outcrops-he has been able to capture the intriguing variety of form and character 
that make these Grass Trees so remarkable. In the ten pages of text and the many captions 
throughout the book Mr Missingham goes a long way towards unravelling some of the 
facts from the myths associated with these unique plants. 
It is hoped that publication of this book will heighten public awareness of Western Australia's 
Grass Trees. 
72 pages, ISBN 0909144 13 3, large format paper, $5.50, 1978. 

FREMANTLE ARTS CENTRE PRESS, 1 Finnerty Street, Fremantle, 6160 



Fremantle Arts Centre Press 
RECENT AND FORTHCOMING TITLES 

OUT OF WATER INTO LIGHT 
Wendy Jenkins 
The first volume in a new series called the Shoreline Poetry Series. Ms. Jenkins is a new poet 
whose work has appeared in journals and anthologies but who has not yet had a collection 
published. 
Publication date: February/March 1979. 

ON AIR with Catherine King 
Julie Lewis 
A biography of Catherine King, well known throughout Western Australia for her long 
association with ABC Radio. For twenty two years between 1O.45am and 11.30am Catherine 
King entered homes throughout Western Australia with the ABC Women's Session. 
Publication date: March 1979. 

WHITE RIVER and other stories 
Justina Williams 
A new volume in the West Coast Writing series. Justina is a well known Western Australian 
Poet, Short Story writer, and Journalist. She has previously published two poetry volumes 
and a local history. Her short stories have been published in various Australian journals and 
broadcast on ABC radio. 
Publication date: April 1979. 

DIARY AND LETTERS OF ADMIRAL SIR C. H. FREMANTLE, G.C.B. 
Relating to the Founding of the Colony of WESTERN AUSTRALIA 1829. 
With the passing of one hundred and fifty years since the arrival of the first fleet, under the 
command of the then Captain Fremantle, and the foundation of Western Australia by Lieut. 
Governor Stirling, the Fremantle Arts Centre Press is to publish the Diary and Letters of 
Captain Fremantle relating to that historic event. The Diary and Letters were previously 
published in 1928 as a Private Edition to commemorate Western Australia's one hundredth 
anniversary. This will be the first public edition. 
104 page paperback facsimile edition. 
Publication date: April 1979. 

FREMANTLE Landscapes and People 
T. A. G. Hungerford and Roger Garwood 
The City of Fremantle is fifty years old in 1979. To help mark the occasion, and to 
give Fremantle a pictorial place in Western Australia's 150th anniversary celebrations, 
FREMANTLE LANDSCAPES AND PEOPLE is being published. 
The text is by well known local writer T. A. G. Hungerford, and the photographs are by 
Roger Garwood, who lives and works in Fremantle. 
Publication date: June 1979. 

CONTEMPORARY WESTERN AUSTRALIAN PAINTERS AND PRINTMAKERS 
Ed. Murray Mason 
Fifty to fifty five contemporary Western Australian Painters and Printmakers will be repre
sented in the book. Each artist will be represented by a double page spread devoted to his 
or her work. Copy will include a photograph of the artist in black and white, a brief 
biographical note, a reproduction of drawing, print or painting in black and white, and on 
the facing page, a full colour reproduction of another of the artist's works. 
The book will also contain a five thousand word introduction written by Murray Mason. 
It is hoped that this book will promote and publicise many Western Australian painters and 
printmakers whose work is unknown or unsung outside Western Australia. 
Publication date: November 1979. 

FREMANTLE ARTS CENTRE PRESS, 1 Finnerty Street, Fremantle, 6160 



WESTERLY INDEX 
1956-1977 

A handsomely bound, hard-back edition of the first Index that Westerly 
has produced can be yours for $8.95 (including postage). It is an essen
tial item for libraries, collectors, and students of Australian literature. 

The Index contains a Foreword by the current editors and a Preface 
by the compiler, Linda Goldstiver. It contains reference to all material 
published in WesterAy from the magazine's inception in 1956 until the 
end of 1977. Entries are arranged alphabetically according to author 
under the following headings: Articles, Poetry, Short Fiction, Drama, 
Reviews, Illustrations. 

Orders, accompanied by a cheque for $8.95 (made out to Westerly 
Index) should be sent to: 

The Editors, 
Westerly, 
English Department, 
University of Western Australia, 
Nedlands, Western Australia, 6009. 

westerly is published by the English Department, University of Western Australia, 
set in Times type-face and printed by Alpha Print Pty Ltd, Perth, W.A. 





WAY'79 
WES/ER.r" AUSTa,4L1A 15C'th ANNIVERSJ'-R'r' 
eEl EBtiA rlONS /.979 

Sesquicentenary Celebrations 
Series of Books 

14 DISTINCTIVE BOOKS COVERING A RANGE OF TOPICS 
ON WESTERN AUSTRALIAN DEVELOPMENT 

Immigrants in Western Australia, Johnston, Ruth, Ed. 

Westralian Portraits, Hunt, Lyall, Ed. 

Environment and Science, O'Brien, Brian, Ed. 
Western Landscapes, Gentilli, J., Ed. 
Aborigines of the West: Their Past and Their Present, Berndt, R. and M., Eds 
The Beginning: European Discovery and Early Settlement Appleyard, R. T. , and Manford, Toby 
The Literature of Western Australia, Bennett, Bruce, Ed. 
Mining in Western Australia, Prider, Rex T., Ed. 

Education in Western Australia, Neal, W. D. Ed. 

Essays in Western Australian Politics, Pervan, Ralph, F. and Sharman, c., Eds 

Western Towns and Buildings, White, John, Ed. 
A History of Commerce and Industry, Firkins, Peter c., Ed. 

Westralian Voices: Documents in Social History, Aveling, Marian, Ed. 

Agriculture in Western Australia, Burvill, G., Ed. 

ORDER FROM YOUR USUAL BOOKSELLER 

Published by 

UNIVERSITY OF WESTERN AUSTRALIA PRESS 
NodliJlldo. W .... m Au.troll. f>OOOI 

A,·.ilable in the f'aslPm stales from 
MF.I.80URNE lISIVF.RSln· PRESS. CARLTON. VICTORIA 


