














of the relations of deities, men and animals
can be set out in this schema.

Meanwhile in the superb “Creation - Annihi-
lation” the previously sacred creative act is
treated with irreverent irony. Creation is no
longer the linguistic feat of man, but the work
of a jubilant and playful God who, with un-
tidy gusto, scatters his “mudscraps and sparks
of light” everywhere to the bewilderment of
men:

Notes from his hand’s delight
crowded earth, water, air,
too small, it seemed, for care;
too small for Adam’s eye
when all the names began.
None of the words of man
reached lower than the Fly.

The importance of Anthony van Leeuwen-
hoek in the context of this poem is not only
that he discovered minute forms of life pre-
viously un-named by man and thus consider-
ed not to exist (for instance bacteria), but
that he established the basic unity on the level
of sexual generation of man, fleas, weevils
and other “scraps and huslement(s)” of the
Creation — hence man’s insecurity; he is no
longer “Favourite Child”! In its wit, sheer
energy, and virtuosity, this poem is quite dif-
ferent from anything that Judith Wright has
written before. This versatility is displayed
to a lesser extent in other poems of Fourth
Quarter such as “Counting in Sevens” which
has the surface simplicity of a child’s counting
rhyme, yet is a moving recapitulation of the
poet’s emotional life-story.

This is not to suggest that the poet’s control
of tone is always sure. Her description of the
Canberra sky, for instance, is startling and
grotesque:

Tiny invisible midges

draw over it

snail-trails

of glistening snot.

Day

why don’t you wipe your eye?
(“Brief Notes on Canberra:

iii Military Aircraft”)
and the whole Canberra sequence is disap-
pointing. Nevertheless, in Fourth Quarter all
the positive themes of the earlier poetry are
crystallised and expressed in poetry which, in
most instances, demonstrates the poet’s men-
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tal dexterity, her control of irony, and her
versatility with language and form. Continuity,
for instance, was a major thematic preoccu-
pation in the earlier poetry. In Fourth Quar-
ter continuity is no longer simply the physical
continuity of the generation and the cycles
of nature, but the expensive vision of the con-
tinuity of artistic endeavour, of the rage to
create, and to transmute the flux into “im-
mutable jade”:

Holding all skill and tradition, all times
and eyes,

feeling the chill of the poles of art, the
blaze

of its equator where the moment of mak-
ing lies,

all lives and visions our own; past nights
and days

my raging kin, we’d shape eternity

into earth’s image, make the unseen seen

in forms of immutable jade.

(“Envy”)

Meanwhile love is still, as it was in the ear-
lier poetry, the creative principle itself, the
urge to ‘“celebrate lovelong / life’s wholeness,
spring’s return, the flesh’s tune (“Unpacking
Books”). “For M.R.” is a superb example of
this celebration:

All summer the leaves grow dense, the
water-lilies

push up arrowhead after arrowhead,

burst into smoke-blue, hit the central gold,

and then retract themselves into bulb and
mud.

Coming round the world, another season
begins.

The old fears — time, evil, death and person-
al failure — do not matter in this context, for
“the arrow sprung to the target, /the shaft
trembling in the central gold” is a rare event
for any poet — “more than once is luck”. At
the same time there is always the possibility
of “reaching the highest power of what we’ve
been” (“Envy”), and it seems to me that, in
the poems of Fourth Quarter, Judith Wright
has once again done just this. There has al-
ways been a point of growth in her vision,
and she has followed her vision and the con-
flict inherent in it through to that sense of
acceptance and of fulfilment which she cele-
brates in “Growingpoint” — one of the finest
poems in this latest volume:
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Breadth, form, completion — those depend
upon a proper symmetry.

The length of branch, the stance in space,
what leaf and fruit tree can sustain

dispose around a central strain.

I know no word for growing-point,

but in myself the sapling rose,

an aim, a need, a sleep to air;

where weighted, rounded, bough on bough
the tree fills out its limits now.

SHIRLEY WALKER

Wild and Scrappy — Two Readers
From The Mezzanine

Colin Talbot's Greatest Hits, 237 pp. $4.95,
Wild and Woolley, Sydney.

The Radical Reader, ed. Stephen Knight and
Michael Wilding, 239 pp. $4.95, Wild and
Woolley, Sydney.

The two readers put out by Wild and
Woolley hover somewhere between the under-
ground and the pedestrian level. Colin Talbot’s
“Greatest Hits” follows the pattern of the
pop albums — some good tracks laced with
garbage to fill the sides. At its best it’s lively,
sharp and funny, at worst sloppy and juvenile.
At some point in the book, and it doesn’t
matter much where you start reading, the
flavour changes. From the enjoyment to be
expected from the picaresque reporter with a
sense of humour venturing into the sleazier
reaches of the contemporary scene, the reader
finds himself confronted with a passable im-
pression of contemporary hell. The cumula-
tive effect of the relentlessly defensive witti-
cisms is a grim ferocity and the world exposed
by this jokey voyeur is seen to be a freak
show. Our uneasiness is not lessened by the
way he stands aside from it — at the skin-
flicks he is the only one without a dirty rain-
coat, and his forays into massage parlours and
other disaster areas are usually written with
the assistance of an insider.

In fairness, one must remember that these
pieces were not written with a view to ap-
pearing en masse — or for that matter of
reappearing at all once they had left the fish
and chip shop. Seen singly the effect is less
strident and more piquant. Nobody in their
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right mind would chew a whole mouthful of
peppercorns either.

The pieces are reprinted from sources as
far apart as The Australian, and Nation
Review, to such evocatively titled publications
as Flash and Loose Licks. They vary from
throwaway fragments just over a page long,
which to warrant collective publication would
need to be little gems, but aren’t, to more
solid pieces bulking out to twelve or so pages.

The first section, Cosmopolitan Punk on the
Road, is by far the best. These American
travel notes are funny and vivid in a way the
Australian material rarely turns out to be.
Talbot is responding to the stimulus of an
unfamiliar vibrant scene. He picks up telling
detail, gets hysterical about the strangeness of
it all (American hotels, rituals of saying good-
bye), but clearly relishing it all. The equiva-
lent experience in Australia (except when
charting the lowest depths) is either tainted
with stock responses or petulance. For exam-
ple, when dealing with the “elite” at the Ade-
laide festival, his traveller’s eye deserts him
and instead of being delighted at absurdity he
pillories it with the bitterness of the rejected.
Elsewhere, the familiarity with local Austra-
lian backgrounds makes him dispense with
descriptive touches and resort to place-name
dropping which is adequate for identification
but flat.

Name-dropping also tends to mar another
largely successful area — the pop scene. The
tacky life-style of the rock groups and the
hysteria are marvellously brought to life (Joe
Cocker, the Stones), and in a piece called
Presenting the Lady Singers there is some first
rate critical comment. Again and again one
feels that, given just that extra burst of ener-
gy, and if the writer weren’t so easily con-
tented with the gossipy catalogue he would be
excellent and do something really original,
like breaking out of the in-group and make
the sub-culture accessible and fascinating to
a larger readership. (It’s not what he’s aiming
at, but worth consideration.)

One of the more memorable pieces is a
collage called Plugging in on the Surrealistic
Telephone, written in collaboration with an
anonymous male nurse in one of the Mel-
bourne hospitals, which reveals that death be-
fore brain-fajlure doesn’t merely occur with
the patients: the examples of shock-treatment
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and associated mindless brutality exercised by
staff are as shocking as any s.f. fantasies
about the undead could ever be. With this
piece the limits of journalism are pushed out
to something altogether tougher and more
significant.

None of the other exposé pieces reach this
level, particularly the sex-section called True
Romance, which is devoted primariy to mas-
turbation. A heading like Sliding down the
Aisles at Wank Palace says it all. As a com-
ment on stunted sexuality it’s valid, and the
piece on massage parlours has some nicely
matter-of-fact cameos of the ladies who do
the rubbing. The ultimate impression, though,
is less of the wide-eyed Candide reporting on
a grotesque world than a knowing lad show-
ing off.

If Greatest Hits is too slight to stay in the
memory, The Radical Reader often errs the
other way. Radical here is a political stance
not necessarily a radical new approach to
the critic’s method and function. Occasionally
the book reads like an unwitting parody of its
“straight” peers, complete with interminable
footnotes and fulsome presentation of creden-
tials. Thus Richard Kostelanetz, whose most
notable achievement is a book called The End
of Intelligent Writing, is credited with having
“written and edited some thirty or forty
books” which may, indeed, explain the end of
etc. . ..

Memorable for excellence: Jan Bruck’s
“The Alienation of the Academic”; Jonah
Raskin’s “In Search of Traven”; and Craig
and Egan’s “Decadence and Crack-up”. Mem-
orable for awfulness: Didier Coste’s “Poli-
textual Economy (In Defence of an Unborn
Science)”; and Carole Ferrier’s “The Inade-
quacy of the Imagination (Towards a Fem-
inist Literary Criticism).”

Of the eleven essays these five seem to
demonstrate what is best and worst about the
“radical” approach. At its best it does two
things; it takes a revitalising look at old prob-
lems and comes up with new insights by
breaking the constricting modes of academic
writing which by now is so overlaid with man-
nerisms and rules of the game that personal
expression and analysis have become almost
impossible. In the hands of a lively writer
this is an act of liberation, and the results are
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exhilarating. However, where the freedom is
misapplied, merely to set up alternative sys-
tems of bondage, the reverse is the case. Not
merely does the writing achieve a dullness
that any hidebound traditionalist might envy,
but the lack of discipline inherent in “rebel”
activity usually ensures that the result will be
obscurantist nonsense or even a capricious
game relying on private language. There is no
outside authority to furnish any kind of per-
spective.

Bruck’s Alienation of the Academic digs
deep into the nature of the disease that craves
for the kind of remedy that “radical” criti-
cism might provide. Dividing his paper, at the
centre, into three sections, he examines the
academic’s social situation, the range of aca-
demic discourse, and the relevant psycholo-
gical aspects, which all taken together sum
up the current dilemma of the teaching/learn-
ing experience at the tertiary level. It exam-
ines the loss of purpose and direction of the
tertiary level. It examines the loss of purpose
and direction of the academic, the poisoning
of human values by petty politicking, the sub-
stitution of analysis for what first originates
as the creative impulse. The academic des-
cribed here is an isolated creature in an irre-
levant world.

Jonah Raskin’s In Search of Traven is a
good example of the man of literature not
alienated from his original impulses. Written
in what must be the shortest, most direct sen-
tences seen in 1977 (though alas, he is cap-
able of writing “a . . . relationship developed
between Rosa Elena and I’’), this is an ac-
count of a literary hunter at work stalking
the enigmatic and colourful figure of B.
Traven, who had not wanted a biography, to
write his biography. Mexican backgrounds and
an affectionate portrait of Rosa Elena, Trav-
en’s widow, make this as compulsively read-
able as any novel, whilst at the same time
showing the researcher at work, refreshingly
not counting commas or uses of the subjunc-
tive, but being conscious of “unlocking a
mystery” when allowed to examine the con-
tents of a locked trunk. There are occasional
lapses into bad novelese — as when Rosa
Elena asks about their next meeting. “Not
for a while,” I said, feeling heartless and
cruel.” Well, perhaps it’s worth paying the
price for the lively bits which dominate.



Closer to the area of traditional Eng. Lit.
is “Decadence and Crack-up” which seeks to
incorporate in an ambitious mosaic of 25-odd
pages all the elements and symptoms of the
forces at work in the twenties that were fin-
ally to erupt in the disease of nazism. The
traditional critic would be frightened of such
a display of fireworks (if he had to attempt
it), or suspicious of it (if he had to evaluate
it). The sparks fly everywhere — Bunuel,
Eliot, Lawrence, Waugh, Fitzgerald, Yeats,
Isherwood, Conrad, L. H. Myers, Kipling and
Forster, are all pressed into service — and the
resulting picture achieves a new relevance
that would be far less dramatic and satisfying
if presented in greater detail.

The Unborn Science suggested in Didier
Coste’s Politextual Economy is a mutant
worthy of co-existing with the monsters posit-
ed by the genetic engineers. It is a textual
system made dynamic and full of zones and
infrastructures. I suspect it is hoax, and if
not, as a cure it is far worse than the com-
plaints (any complaints) it may seek to allev-
iate. As this is the most totally condemnatory
piece of the current book review, it is only
fair to advise the reader to buy the book and
puzzle it out, by way of recompense.

Ferrier’s piece on feminist criticism while
raising many interesting points is so encased
in its dual cage of dogmatic assumptions that
it fails to make direct contact with the issues
that matter. Taking in good faith outmoded
assumptions about what is possible in a “capi-
talistic society” and what liberation actually
means in the feminist context, the entire ar-
ticle is thorough, wide ranging and intelligent,
but ultimately hamstrung. It lacks the directly
perceptive quality shown by Colin Talbot in
his piece on the Lady Singers: “The ability of
a lady-singer to say she is a woman, better
than a man can say he is a man (in song),
and be more credible doing so, creates the
genre of lady-singer.” Very simple, but it hits
the spot.

Despite the cavilling, both books have
enough to offer to justify their existence and
a place on the bookshelf partly for the
straightforward interest and enjoyment they
provide, partly as sociological documents —
tomorrow’s museum pieces.

MARGOT LUKE
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Peter Cowan (ed.) A Faithful Picture, the
letters of Eliza and Thomas Brown at York
in the Swan River Colony 1841-1852, Freman-
tle Arts Centre Press, 1977, 168 pp., $7.95.

Throughout a period of ten years I have
endeavoured to give a faithful picture of
all that has happened to us of good or evil,
storm or sunshine. If I have lifted up the
veil that should have been hidden in some
matters it was that you might know all my
heart.

Thus wrote Eliza Brown from Swan River
Colony to her father, William Bussey, in a
letter near the close of ten years’ correspond-
ence. The letters collected in this volume are
vital and expressive, giving a detailed picture,
as Alexandra Hasluck writes in her Introduc-
tion, “of the colony and of the character of
the writer”, and beyond that of a complex
pattern of relationships.

The whole correspondence has an almost
literary coherence; life is yet again copying
art. There is a beginning, a middle, and an
end to the story; we are first introduced to the
Brown family as they wait to weigh anchor
for Swan River, we follow their fortunes in
the colony, and we leave them at the point
where their real pioneering efforts are over.
Eliza and Thomas Brown, whose very differ-
ent voices counterpoint each other through-
out, both write with a clarity and a capacity
to convey emotion which any novelist would
envy, and their constant movement between
adjustment to the new and attachment to the
old shapes the correspondence. Even the silent
recipient of the letters, old William Bussey,
has a role in the drama; he effectively cuts
both the attachment and the correspondence
as we now have it by ceasing to preserve his
daughter’s letters.

The triangular relationship between Eliza,
her father and her husband is both the raison
d’étre of the correspondence and its most
fascinating theme. Eliza is tied to England,
and to her family there, by strong bonds of
affection expressed and perpetuated in best
Victorian style:

This is the greatest loss in coming to Swan
River, the deprivation of social intercourse
with our relatives and friends which I can-
not at times but feel most keenly. My dear
little ones have no indulgent grandfather
or kind aunts to promote their pleasures
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and expand their affections. The benefit of
such helps to the parents and aids to their
mental and moral development are lost to
them by the step we have taken. This is the
dark side of our enterprise. ..

In addition, both Eliza and Thomas are
tied to old Mr Bussey by a strong bond of
gratitude and dependence because of his ser-
vices in managing their remaining property in
England, in supplying them with a flow of
essential household goods for private use and
very profitable barter, and in loaning them
the major part of the capital required for
their Swan River venture. The letters mirror
the general lack of viability of the early
colony, and the continuing dependence of all
the colonists on their tenuous link with Eng-
land. Thomas’s inability to repay the loan and
worse, his continuing requests for more assist-
ance, create a tension in which Eliza must
mediate between husband and father to
achieve her own ends without loss of dignity
to either, a delicate task often impinging
upon “the veil that should have been hidden”.
Some elements of ths tension are timeless;
others are peculiarly Victorian, especially
Eliza’s show of deference in matters of fin-
ance:

Make every allowance for me my dear
Papa if it should be absurd, remember I
know nothing at all of money matters or
business matters and am very dependent,
never venturing to give an opinion about
anything except where my sweet children
are concerned ...

Ironically it is a perceived lack of loyalty to
her husband which leads William Bussey to
punish his daughter by restricting their cor-
respondence in the early 1850s.

It is Eliza who works hardest to preserve
the ties with home, and it is also she who is
most drawn to the new land. As Thomas pro-
tests to Mr Bussey, on being taxed for his
mismanagement:

I never had a wish to leave prosperity in
England where I always felt comfortable
and happy . . . My sole object in coming
hither was for the improvement of Mrs
Brown’s health and spirits, she . . . took a
particular fancy to Swan River which she
has never deviated from, always liking the
colony and seeing better hope than I ever
did. Her health and spirits are certainly
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much benefitted which makes me not regret
the change although it has plunged me in
pecuniary difficulties from which however
I have never seen so fair a chance of being
extricated as the colony gives hope of as
at the present time. ..

This hope lies in the coming of convicts to
Western Australia, bringing cheap labour and
Imperial expenditure which will give Thomas
Brown and other struggling capitalists the
means to cut their ties of dependence to Eng-
land — although not those of the colony as
a whole.

If distance and crusty old age make the
relationship between father and children in-
creasingly difficult, the distances within the
colony whch sometimes separate husband and
wife tend if anything to strengthen the bond
between them by moving Thomas to open
statements of affection:

My Dear Eliza,

I received yours of the 16th. Inst. last
night and beg to give you warning that if
you continue to write in the same strain
you will dispel all my stern and morose
disposition and more than ever charm me
in love and affection.

Eliza replies in a vein described by Alexandra
Hasluck as “a sort of stately teasing” which
is at once engaging and strange to the modern
reader; again in Hasluck’s terms “Eliza
Brown’s pages show the real woman in the
frame of her times”.

The frame of the times shapes other rela-
tionships into patterns foreign to modern sen-
sibilities. Servants are ungrateful creatures
requiring the force of law to show them their
proper place — though the family’s herdsboy
is a “parlour guest” and the children’s play-
mate after his work is done. Relations with
the “better people” in the colony are carefully
preserved; Eliza writes

I am not much of a visitor but feel it to be
for the interest of my family to keep up a
distant acquaintance with the higher circle
that they may feel it to be their natural
position when they grow up.

Her own social relations, however, are delib-
erately restricted:

I do not wish to know any person out of
my own family very intimately for fear
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they should find out my imperfections and
like me less.

Despite the breach in family relations which
ends it, A Faithful Picture is a success story
of satisfactory accommodation to the new
land. Through their hard labour, consistent
support from the family at home, and well-
cultivated relations with the colonial govern-
ment, the Browns prosper and take their place
amongst “the higher circle” of the colony. The
tragedies of settlement are only incidental to
this narrative — men like the Browns’ labour-
er, Mitchell, who dies of inflammation of the
brain “brought on by his good nature in
carrying a woman through . . . the floods”,
and like Fruin, their steward, “no-one’s ene-
my but his own” who is destroyed by “his old
habits of intemperance”, the death of an only
child, and the lingering illness of his devoted
wife.

A Faithful Picture is a most attractive pub-
lication, designed and produced with the usual
elegance of the Fremantle Arts Centre Press.
Alexandra Hasluck’s Introduction is useful
and much too brief. A reader with no previous
knowledge of the Swan River colony may well
welcome more historical information on many
points raised in the correspondence, perhaps
in note form, together with maps less decor-
ative and more legible. Two recent publica-
tions provide a more detailed narrative of the
settlement of the colony to which such a

ROBERT C. BOYCE

Cycle

the good poem

reader might turn. Mary E. Calder’s Early
Swan River Colony, published in Rigby’s
“Pageant of Australia” series in late 1977,
gives a brief, pleasantly written account which
reconstructs the lives of the more prominent
settlers in simple prose and attractive pic-
tures; this tale is also a success story, though
darker shades are sketched in where the docu-
mentation allows. Mary Durack’s brilliant
history, To Be Heirs Forever, published by
Constable in 1976, sets the story of the Shaw
family in a colonial tragedy of misplaced
hopes, destroyed lives and stunted growth, in
which another Eliza emerges as a great and
lone survivor.

Eliza Brown outlived her husband by more
than thirty years. In her last years, we are
enigmatically told in the Introduction, “other
tragedies were to befall her. One can live too
long.” The two Eliza’s shared, perhaps with
many other women in the Swan River Colony,
a great strength limited in its expression to
the famiy circle alone, and both outlived
their chosen function and died lonely. One
wonders how they would have taken the dic-
tum of Edith Cowan, Eliza and Thomas’
grand-daughter and the first woman to enter
an Australian parliament, that women must
move beyond home and family to full social
responsibility.

MARIAN AVELING

the good poet makes

right now

other poems

all other poets make

right later
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NOTES ON CONTRIBUTORS

FRED ALEXANDER—emeritus professor of modern history, joined the teaching
staff of the University of W.A. in 1924 after graduating from the Universities of
Melbourne and Oxford. His fields of interest have included contemporary British
Commonwealth and North American history, and, more recently, 20th century
Australian history. He is author of the jubilee history, Campus at Crawley (1963).
He was part-time director of adult education in W.A. from 1941-54 and founded
and directed the first two years of the Festival of Perth. Chairman of the Library
Board of W.A. since its creation in 1952, he is also a director of the Australian
Elizabethan Theatre Trust and of the Australian Ballet Foundation and is an
honorary fellow of the Academy of the Social Sciences of Australia.

MARIAN AVELING—teaches history at the University of Western Australia.
VERONICA BRADY—is a graduate of the Universities of Melbourne and
Toronto, now lecturer in English at the University of Western Australia. Editor
of Soundings, a poetry anthology published by Fremantle Arts Centre Press,
and contributes critical articles to various journals.

NORMAN BARTLETT—born in England and educated at State schools in
Western Australia and the University of Western Australia. He worked as a
journalist in Perth, and served with the R.A.A.F. during the war as an Intelligence
Officer and in Public Relations. Returned to journalism and then became press
attache and information counsellor in Bangkok, New Delhi, Tokyo and London.
He has published a number of books, and has a new work in progress, The
Enigma of Japan.

G. C. BOLTON—is Dean of the School of Social Inquiry and Professor of
History at Murdoch University, and previously held a chair at the University of
Western Australia. His publications include Alexander Forrest (1958), A Fine
Country to Starve In (1972), and other writings on the history of Western
Australia.

COLLEEN BURKE—was born and has lived mostly in Sydney, and travelled
overseas in Ireland and England. She is a community worker in Glebe, Sydney.
Has published a collection of poems and poetry in anthologies and magazines.
CAROLINE M. CADDY—lives in Perth. She has published poems in Patterns
and Westerly.

PHILIP COLLIER—a West Australian, has published poems in poetry journals
and anthologies.

MICHAEL DUGAN-—Ilives mainly in Melbourne, but spends a lot of time in
the country. He has published collections of poetry and several books for children.
JOHN FOULCHER—is at present teaching in a Sydney secondary school. His
poems have appeared in Australian publications.

S. A. GRAVE—is Professor of Philosophy at the University of Western Australia.
Author of The Scottish Philosophy of Common Sense, he is working on a study of
philosophy in Australia.

JOHN GRIFFIN—is deputy principal of an Adelaide high school. He has pub-
lished poems in newspapers and magazines, and a book of poems, A Waltz on
Stones (1974) in Gargoyle Poets.

SUSAN HAMPTON—was born in New South Wales, and studied at Newcastle
University. She is now completing English honours at Sydney University. Has
published poems and stories in Australian journals.

MARGARET HARGRAVE—now lives in Dubbo. She has worked as a nursing
sister, and is now employed part-time by the local paper, for which she compiles
the women’s section. Is studying as an external student towards an Arts degree.
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WENDY JENKINS—has worked as a social worker for Mental Health Services
in Perth, and has been travelling in Europe. Has published poems in Australian
literary magazines.

EDWIN JAGGARD—lectures in Social Science and History at Churchlands
College of Advanced Education. Edited (with Jim Cameron) West Australian
Readings, a documentary survey from 1600 to 1900.

DIANA KAN—born and educated in Melbourne. She has worked as an artist,
at present works in a school library. Wrote and illustrated Happy Families and
other poems (1973).

JEAN KENT—completed an Arts degree at the University of Queensland, and
has been working in Vocational and Educational Guidance, and writing. Now
lives in Sydney. She has published poems in Australian anthologies.

MALCOLM LEADER—was born and educated in Perth. He was for a short
time tutor in French at the University of Western Australia, before moving to
Canberra, where he now works with the Department of Foreign Affairs.

JOHN LEVETT—lives at Margate, and works in the Division of Educational
Services of the Tasmanian College of Advanced Education.

MARGOT LUKE—teaches at the University of Western Australia, is a regular
contributor to Theatre Australia, ABC arts discussion programmes and is drama
critic for The Australian.

ANNE LLOYD—is a lecturer in Linguistics at Capricornia Institute of Advanced
Education. She has teen writing for some time but only recently seeking publica-
tion. Her poems have now appeared in some overseas and Australian journals.

MARK MacLEOD—is a senior tutor in the School of English at Macquarie Uni-
versity. Has published poems in Australian literary magazines, and reviews for
the Sydney Morning Herald.

DERICK R. C. MARSH—is head of the Department of English at the Univer-
sity of Western Australia. He was born in South Africa and has worked at the
universities of Natal, Queen’s in Kingston, Ontario, Sydney and La Trobe, where
he was Foundation Professor of English. His publications include works on poetry
and Shakespearian plays.

VIJAY C. MISHRA—is a graduate of Sydney University, and teaches Common-
wealth literature at Murdoch University.

PETER MURPHY—born in Melbourne, where he is a teacher. He has published
poems and short stories in magazines and newspapers, and two collections of
poetry. He has a new collection to be published this year.

PAUL O’'DONOHUE—was born in New Zealand, and has travelled and worked
in the North and South Islands. Came to Australia in 1975, and now lives in
North Fremantle.

FAIRLIE SZACINSKI—born and lives in Melbourne, and has travelled in and
out of Australia, spending some months in India. She is a nurse by profession,
at present working part-time in a pharmacy.

LEON TRAINOR—is a graduate of the University of Western Australia in
French and Italian. He is a Training Officer with the Executive Development
Centre of the State Public Service and has published a volume of poetry,
Memory’s Apprentice (1977), and State on the Move, a management game for-
100 participants.

SHIRLEY WALKER—teaches English at the Northern Rivers College of Ad-
vanced Education. Special interest in Judith Wright’s work.
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paperbacks

NEW COUNTRY

a selection of Western Australian short stories $3.50
ANCHOR and other poems

Nicholas Hasluck

West Coast writing 1 $2.95
FIVE ACRE VIRGIN and other stories

Elizabeth Jolley

West Coast writing 2 $2.95
WONG CHU and the Queen’s Letterbox

the first collection of stories by

T.A.G. Hungerford

West Coast writing 3 $3.95
IN THE SUN'S EYE

poems by Alan Alexander

West Coast writing 4 $3.25
COOL SUMMER

poems by Lee Knowles

West Coast writing b $3.26

A FAITHFUL PICTURE
the letters of Eliza and Thomas Brown
at York in the Swan River Colony 1841—-1852 $7.95

LATEST TITLE

OTHER EARTH

bilingual edition of four Greek-Australian stories

by Vasso Kalamaras

with translations by the author and Reg Durack,

and cover watercolour and text drawings by lan Wroth $4.25

Fremantle Arts Centre Press
gives wider publication to Western Australian writers
order from your usual bookseller or

Fremantle Arts Centre Press

1 Finnerty St Fremantle, 6160 (add 40c postage)

all prices recommended only




THE

UNIVERNSITY
BOOKSHOP

AT THE UNIVERSITY, NEDLANDS
WESTERN AUSTRALIA

Specialists in the Service and
Supply of University Text Books
and organised for obtaining any
work of Literature published
overseas.
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