












Put it on a different corner of the blackboard. 
Then where do we go from here? We could 
either go on to explore how very different each 
of the notions on the list are from all others 
and ask what tenuous link or links binds them 
together or we might take each for closer scrutiny 
and wish we could continue our investigations 
for weeks. Is the apprehension of danger an 
example of fear? Has fear got an opposite or 
opposites? What is or are they? Recklessness, 
courage, boldness . . . or just fearlessness? Are 
these really opposites of fear? In any case they are 
not emotions; what are they? But for our present 
purpose let us ask rather how we express these 
various emotions, how do we express fear? By 
running away? By trembling? If we construed the 
expression of love on a similar model then per­
haps we should say that we express love by having 
starry eyes or by jumping up and down when no­
body can see us. But this would not do. If your 
girfriend complains that you do not love her 
you cannot retort that you express your love by 
having starry eyes and by jumping around the 
breakfast-table. 

This is not the place to continue this sort 
of investigation-we have hardly even begun­
for all I want to say here is that after having 
spent a few seminars on this sort of investigation 
it would seem foolish to announce that "moral 
judgments are expressions of emotions" or "poetic 
language is the expression of emotions" or indeed 
anything else except that expressions of emotions 
are expressions of emotions. But what does this 
matter?-our literary critic might ask-the im­
portant thing still remains that there are these 
two uses of language, (only two apparently), 
olle is the descriptive use and the other, whether 
we call it emotive or not, is another use of lang­
uage. 

But what can we properly call expression of 
emotion is not merely important but vital. The 
emotive theory is not only a theory of language 
hut mainly a theory about the world and what 
human beings do in this world. According to this 
theory the wold is full of hard solid objects that 
have names. Beside these hard tangible objects 
the only other stuff that there is in the world are 
emotions. This isn't such a solid stuff and it is 
stored in human beings. Now these human beings 
can do either of two things. They may either 
look around in the world of solid objects and see 
them with their eyes or touch them with their 
hands and then utter the names of these objects. 
This is one thing they can do. Alternatively they 
might express their emotions towards these things. 
Tllis happens whenever they speak but what they 
say does not consist of calling out the names of 
solid littl e objects. I think it was Iris Murdoch 
who described this type of theory in the field of 
ethics in one. of her lectures as the "hoop-la theory 
of ethics". There are some hard facts out in 
the world and we as it were, throw quoits on 
them when we evaluate them. I think that a 
proper analogy should go even further than this. 
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In a real hoop-la we have reasons for throwing our 
quoits on one object rather than on another. There 
is no place for this in a emotive theory of lang­
uage. One cannot point to features or character­
istics of the objects that are reasons for expressing 
our em otic ns towards them. \lVere we to allow 
this then we should be able to talk about reason­
able or unre,\sonahle, proper or improper expres­
sions of er lotions and we could be called upon to 
justify our expressions. But all this is taboo !l C­

cording to an emotive theory. 
Of the many important developments in philo­

sophy since Oclgen and Richards first expounded 
their theory, at least three major moves are or 
should be especiall y relevant to lit erary critics. 
One is Ryle's well known exorcism of the ghost 
from the machine. As I have just indicated the 
emotive theory is ti ed up with a Cartesian dualism 
where the world is divided into a physical, 
mechanical part and then all the stuff which 
is bottled lip within a mechanical body such 
as emotions, feelings and so fortll that occas­
ionally bubble out. The second major devel­
opment takes off from here, namely the re­
newed interest in what is called philosophical 
psychology. Contemporary philosophical psy­
chology, with detailed and patient investigation is 
gradually replacing the Cartesian picture with a 
far more adequate account of what it is to have 
"mind. The third development, a philosophical 
study of language without any pre-established 
(l )JI'iori schemes as what language should look 
lik e, is an inseparable part of the second devel­
opment. The most obvious place to investigate 
what it is to have a mind is in the field of 
human actions and we could not perform what 
are properly called human acts without language. 
I am not making only the obvious point that with­
out the means of communication we would be 
hindered in performing our activities but claiming 
a more intrinsic connection here. Not only is 
language meaningful only if we follow rules and 
are consistent in its use but that conversely, 
without language we could not follow rules and 
be consistent. \Vithout language we could not 
havc the notion of "the same", and without that 
we could not have concepts, and perfolm speci­
fically human acts. But all this would lead us 
far away from the purpose of this article, which 
was nothing so ambitious as to show what philo­
sophers have done in these fi elds during the last 
few decades but only to say their work cannot be 
ignored by those whose business is language. 

When we hear or read the phrase "the problem 
of the two cultures" we immediately think of the 
gulf that exists between the physical sciences 
and the humanities. There is however hardly any 
discussion of the more lamentable gulfs that 
exist between the various disciplines that make 
up the humanities. These gulfs are more lam­
entable because after alJ the subject matter of 
physical sciences and that of humanities are quite 
different. If I sat in on a seminar in the Physics 
Department I would not understand what they 
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were talking about but the reason for this is not 
that the language of the humanities is different 
from that of the sciences. The reason is simpler, 
it is that I haven't done physics. I would be in 
the same position as a first year physics student 
at the beginning of the year: the reason why he 
cannot understand what is going on is not that 
he speaks the lan guage of humanities. But when 
two De[lartments such as Philosophy and English, 
both of whose business is language and human 
life do not understand what the other is doing 
then we should really begin to be alarmed that we 
have not only two subject matters but two cul-

[mes. It is in order to provoke some discussion 
among those whose business is words that I 
wrote this article. 

· Plato in the Meno took a slave who had no education 
as his example of someone who both knew and 
did not know. We could take another example. Tell 
flnyone in the pub that yesterday you got drunk spon­
tn ll eous l ~' . He would take it as a joke , though a bad 
one , hut h(, wou ld not take you sctiously. The person 
co uld no! give a theoretical account of the nollon of 
Hspontaniety" . hut still he would know that there was 
something funny about its use here. Plato would say 
that the man in the bar must have been acquainted 
with "Spontaneity/) before he was born and now he 
recollects a clash of ideas. W e would say that h e 
learned his language properly . 

Are you interested in up-to-date critical comment? 

We draw your attention to 

The Critic 

It can be purchased from leading Perth Bookshops, or you can 

subscribe and have it posted - see back cover of Westerly . 
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G. D. Marshall 

Metaphor 

Some preliminary philosophical remarks 

l\
~ "'1~Y reason for letting this piece see the V \ night of printers' ink is that it records one 

person's attempt to understand the question 
', ;Vhat is metaphor?' . This is not, in itself, a good 
reason, but it is perhaps a little enhanced by 
th e prevalence of certain easily avoidable con­
fu sions in answers to the question. I am well 
aware of course that confused answers would 
never be given by any of my readers, but faith 
l:onnnned by the example of error is well tried. 

To start at the beginning, it must be said that 
<1 metaphorical use of language is necessarily a 
special use of language. "Vhatever else is true 
about metaphor at leas t it is true that un-ordinary 
rclat ionships are asserted between things, states of 
affairs, feelings, happenings and qualities. W e can 
only toy with these relationships if we are already 
familiar with the ordinary, dull, aseptic ones 
that anyone can observe. Things can be what 
they seem not to be provided that they are first 
of all taken to be what they seem. Ordinary 
language uses words which do not live unto 
themselves; there must be non-linguistic identin­
able particulars to be referred to. And metaphor 
is poss ible only if ordinary language is already 
established in good working order. If the reverse 
were true, ordinary language and metaphor 
would both be impossible. From the fact that we 
do use language both descriptively and meta­
phorically it follows, then, that metaphor is logi­
cally special. 

A further less obvious consequence follows 
too: metaphor need not be informative and em­
pirically illuminating. Sometimes it may be, but 
this is the least important thing that can be said 
about the matter, and the most irrelevant thing 
that can be said about the essence of the matter. 
Otherwise, a metaphorical use of language would 
merely be a more complex literal me of language, 
and so would lose its point. Un-ordinary ways of 
looking at things would not be suggested at all 
by the use of metaphor; instead, mere sophisti­
cation in not too nice a sense. 

It might be thought, however, that it is fabc 
or at least paradoxical that a metaphorical use 
of language always presupposes literal description. 
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For if this view were true it should always be and 
have been impossible to use metaphor purely 
descriptively. But this use is quite familiar. In­
deed, it is forced on us when we cannot find literal 
descriptions for, say, a confused and complex 
state of mind, and when the literal d escriptions 
are found and seem unsatisfactory. It is, in fact, 
much harder to give aseptic, precise descriptions 
than to give metaphorical ones. 

But there is no paradox here, for two reasons. 
First, 'Metaphorical descriptions' would be en­
tirely unintelligible if one did not know what 
the terms . of the description ordinarily meant. 
The second and more important, perhaps more 
alarming, reason is that a 'metaphorical descrip­
tion' uses a metaphor honestly, not seriously . 
("Vhat is serious is of course not always solemn. ) 
And this, I am inclined to think, destroys metaphor 
entirely. How ca ll one use a metaphor to describe 
something? Such an honest use of metaphor plays, 
like Honest John, no tricks and contains no 
surprizes . Or else it does, and then it is no longer 
honest and descriptive but truly metaphorical 
still. I am tempted to say that there is really 
no such thin g as a metaphor, only a metaphorical 
li se of language. ';Vhat looks like a metaphor 
ought to be looked at twice unless it wears a 
certain smile. If it is unsmilin gly honest, it has 
lost its character. 

Anything other than the serious use of a meta­
phor is strictly inappropriate. It is in a meta­
phorical use of language that a metaphor seriously 
moves and has its being. And a metaphorical 
use of language is essentially a poetic use of 
language, which is itself never descriptive but at 
least ascriptivC'. (It must not be thought of 
course that a poem contains 0111U a poetic use 
of language.) Philosophical problems may arise 
"when language takes a holiday" but poetry would 
be impossible if it did not. So metaphorical 
expressions cannot describe. Or, to put the point 
another way, metaphor may involve so logically 
queer a description that one cannot even ra ise 
the question of whether or not the 'metaphorical 
description' is true. 

But a metaphor shows something to be truel 
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Well, what is shown is not said and it is not 
implied either. A metaphor is an exhibit, may 
be revea ling, discloses nothing, and displays only 
qualities or the lack of them. Metaphor is not 
concerned with the mere reference of words. It 
is not concerned with reference in any ordinary 
way at all. 

Surely a metaphor is about something? Indeed 
it is. And so is a moral judgement, a thought, 
a decision, a shout, tears, laughter, philosophy, 
as well as a purely descriptive statement. We 
must eschew a "one-sided diet". Those who assert 
that a metaphor can work like a description, and 
those who try to translate a metaphor into asep~ic 
prose, anel those who say that this cannot be done 
because a metaphor is essentially vague, all ignore 
this point. 'Description', 'precision' and 'vague­
ness' belong to the same universe of discourse. A 
metaphorical use of language is a poetic use of 
language. 

But is there not a distinction between the use 
of a metaphor and how the words in the metaphor 
itself are used? The second may be poetic; the 
first need not be so. And if it is not? Then a 
poetic use of words is being used unpoetically. 
This is not like using a grammatically well-formed 
expression ungrammatically, for the character of 
the words used in a metaphor is taken from the 
use of the expression itself. 

Is it being denied then that a metaphor has 
a certain recognizable form? No, but be care­
ful. Obviously a metaphor cannot come into 
existcnce only when it is actually used seriously, 
for then no one could ever intend to use a meta­
phor at all . But its life depends upon its possible 
serious lise. A word is a word if it can be 
used; a metaphor is a metaphor if it can be used 
seriously. The possession of a certain form may 
be a necessary, but is not a sufficient, condition 
for calling an expression a metaphor. There is 
more to n metaphor than its form. In saying that 
metaphor is a figure of speech one hides in 
hyopstasis the vital activity on which it depends, 

It should be plain by now, incidentally, that 
at least three familiar views about metaphor will 
not do. These are: (a) A metaphor is the 
substitlltion of one word for another which is 
made possible by the similarities that exist between 
their referents; (b) A metaphor implies a com­
parison between the referents of the words or 
phrases which form the subjects of the metaphor; 
(c ) A metaphor is an interaction between an 
indefinite but familiar range of statements that 
can be made about the subjects of the metaphor. If 
metaphor is not concerned with reference in any 
ordinary way at all, these views are either vacuous 
or false . They are false if it is thought that the 
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relations in question are empirical and ordinary; 
they are vacuous if the relations can only be 
identified by saying that they are metaphorical. 
If descriptive similarities were asserted or implied 
by the use of metaphorical expressions, then 
'true' and 'false' would not be out of place 
entirely. But they are. In fact, a metaphor 
is a construction basically of the form 'xRy' or 'yx', 
and its empirical nOll8ensicaUty is a necessary 
condition for its poetic meaning. So the three 
views are false. Or else they are vacuous, for 
there is no independent speCification possible of 
the relevant sense in which a metaphor asserts 
or implies relations between distinct things. 

I have said that a metaphor is a form of words 
which is used poetically and non-descriptively; 
that metaphors cannot be idle and live, but that 
a metaphorical use of language gives its words 
a life of their own. I should add, perhaps, that 
a metaphor is not a symbol. In use a symbol is 
necessarily not novel-it is too virile to be used 
only once. But a metaphorical use of language is 
novel, and a metaphor is necessarily evanescent. 
Metaphors frequently used go bad and die. Not 
so a symbol; it takes root. 

What I have had to say is of course very 
obvious and unoriginal: that one will not under­
stand metaphor unless one understands how to 
lise language metaphorically; and one will not 
understand that unless one knows how to use a 
poetic language. 

But surely one knows this only when one 
understands how, among other things, to use 
language metaphorically? No. The spirit of 
this objection directly produces false analyses 
like those already mentioned. Unless it is realised 
first that metaphorical relations are not empirical 
similarities, and that metaphors describe with 
the queerness of poetic statements, there will 
he no ground on which to reject the ultimate lit­
eralness of metaphor. Furthennore, one will be 
left wondering why on earth one specific word is 
~ubstitl1ted for another, and why the precise com­
parison is implied. Or else one espouses a full­
bodied docrtine of essential vagueness and can­
not avoid an equally essential empiricality. A 
poetic language can be understood by understand­
ing how to use language metaphorically only if the 
two are not severed. For to understand any 
language is also to understand variolls attitudes 
and manners of attention. 

What is it to use language poetically? Poetic 
language is non-descriptive and at very least 
ascriptive. But if I say anything more about this 
I shall, I fear, be doing aesthetics or literary 
criticism. 
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1 st chorus: 

The Cave And The Lake 

Here the sun comes not heraldic; 
neither day nor night. 

A contemplative silence hangs like a bat 
and the mind sees the object hidden from the eye, 
needing neither light to see, 
nor darkness to recover from the unexpected vision. 

The Man in the Cave: 

Here there is water in abundance; 
fresh and clear flowing 
from the sun-snaring lake. 

In all the seasons the clear water flows; 
even when the shadowless sun 
thunders upon your heads, 
here you shall find a place of peacefulness, 
and shaded shall you lie 
in the cool shroud of the cave. 

Go away slowly by the opening passage 
through which you travelled to this refreshment; 
to the lime-white day 
and the brimming lakeside 
where sun and water fire the air of life 
in the surging tumult of the winds. 
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2nd chorus: 

1st chorus: 

weSTERLY 

The man in the cave was false: 
A giant fire strode into our eyes 
and shimmering in their flurried tremor, 
the lake rose upon the swans' flight 
and trembled into the sun's heart. 

We were unprepared for this delusion; 
our eyes were unused in the gentleness of the cave 
and cannot measure this loss 
nor bring us closer to the meaning of our vision. 

Flies the sorrowful swan 
from the winter sensed 
and the constemcltion of the dying world, 
seeking the green lakeside 
and the fertile sun of summer. 

The stream beneath the cave 
flows without caesura; 
but the cord is broken; 
fresh eyes must read the signs 
of shadow and sunlight. 

JOHN JOSEPH JONES 
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Suddenly It Rained 

Suddenly it rained; so lightly that no 

Rain seemed to fall. It just seemed to be there 

Suddenly, making the air silver, so 

That, where we stood upon the hill, we were 

At the centre of all that glistening air. 

I've not, before or since, seen it quite so. 

We might have been gods. 

Ah! If I had been 

Alone I might have felt like God Himself, 

Watching a world sprung out of mist and seen 

For the first time: a line of trees, a shelf 

Of rock and a sheep -
moving by itself. 

I knew then how surprised He might have been. 

DAVID HUTCHISON 
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One Colour You Become 

One colour you become 

in the halfhatched darkness 

that squirms in the corners 

of the room where our fingers 

cannot hold it down. Outside 

the moon is a great turtle 

laying stars. 

With the shape of you 

blunting these aching hands 

and the honey of your mouth 

aggravating my thirst, the 

colour you become, which has 

no name, turns my colour blindness 

to my gain. Outside and unmapped 

by charts, the sea is booming 

louder than both our hurting 

hearts. 

GRIFFITH WATKINS 

83 



84 

UNIVERSITY OF WESTERN AUSTRALIA 

ADULT EDUCATION 
BOARD 

Activities desig ned 

for intellectual stimulus-

Lectures, courses 

and seminars 

in all fields 

of 

human endeavour 

Enquiries we lcome. Phone 21 2718 or 

ca ll at A.E.B. Office, 3 Howard St., Perth 
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SKINNER GALLERIES 
designed to supply the fine arts 

requirements of the community 

private, professiona l and industria l 

permanent 

selections of: 

OIL PAINTINGS 

WATER COLOURS 

SCULPTURE 

LITHOGRAPHS, etc. 

ALWAYS ON VIEW 

Portrait, Mural and other Commissions arranged 

31 MALCOLM STREET, PERTH 
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Your rendezvous for 

ALL occasions is 

:lite 
Captain Stirling JJotet 

STIRLING HIGHWAY, NEDLANDS 

With a modern, fully-stocked drive-in Bottle Department and 
new Lounge and Cocktail Bar. 

Phones 86 3348, 86 4977 

~S TU D E NTS=~=======:'I 
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for all your STATIONERY AND BOOKS 

CONSULT . ... 

CARROLL'S PlY. LTD. 
566 HAY STREET - PERTH 23 1017 

* We also carry stocks of Greeting and Invitation 

Cards for all occwdons 
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Prelude to Success 
Ju st as an orchestra needs to rehea rse, young people need to 
pre pa re th emse lves for th e future . Succe ss ca n ra rel y be achieved 
witho ut sound graundin g. Rea li s ing th a t Au stra lia's future 
devc lo pme nt depe nds g rea tl y o n th e tee nage rs who form so la rge 
a propor ti on of th e po puLltio n, the She ll Group is helping young 
people in m a ny ways a lo ng the road to future success . 
Sh ell scholarships and bursa r ies are a wa rded a t a ll stages from 
secondary sc hoo l to post-g rad uate leve l, wh ile c ultural pursuits 
are enco uraged by such awa rd s as a £ 1,000 She ll Aria a t the 
Ca nberra Nat io na l Eisteddfod. In th e fi e ld of s po rt , Shell 
enco urages yo ung peop le to become more proficient in golf, 
tenn is an el o th e r sport s. 
Wiiil Shell 's help. we ll· rehea rsed young Aust rali:lns of tod ay will 
be able to take the ir pl aces proud ly in the for'e frant of the world 
o f tom o rrow. 

Shell: Sign of a Buoyant Future 
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