




















were talking about but the reason for this is not
that the language of the humanities is different
from that of the sciences. The reason is simpler,
it is that I haven’t done physics. I would be in
the same position as a first year physics student
at the beginning of the year: the reason why he
annot understand what is going on is not that
he speaks the language of humanities. But when
two Departments such as Philosophy and English,
both of whose business is language and human
life do not understand what the other is doing
then we should really begin to be alarmed that we
liave not only two subject matters but two cul-

tures. It is in order to provoke some discussion
among those whose business is words that I
wrote this article.

°Plato in the Meno took a slave who had no education
as his example of someone who both knew and
did not know. We could take another example. Tell
anyone in the pub that yesterday you got drunk spon-
taneously. He would take it as a joke, though a bad
one, but he would not take you seriously. The person
could not give a theoretical account of the notion of
“spontaniety”’, but still he would know that there was
something funny about its use here. Plato would say
that the man in the bar must have been acquainted
with “Spontaneity” before he was born and now he
recollects a clash of ideas. We would say that he
learned his language properly.
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G. D. Marshall

Metaphor

Some preliminary philosophical remarks

Y reason for letting this piece see the
M\ night of printers’ ink is that it records one

person’s attempt to understand the question
‘What is metaphor?’. This is not, in itself, a good
reason, but it is perhaps a little enhanced by
the prevalence of certain easily avoidable con-
fusions in answers to the question. I am well
aware of course that confused answers would
never be given by any of my readers, but faith
confirmed by the example of error is well tried.

To start at the beginning, it must be said that
a metaphorical use of language is necessarily a
special use of language. Whatever else is true
about metaphor at least it is true that un-ordinary
relationships are asserted between things, states of
affairs, feelings, happenings and qualities. We can
only toy with these relationships if we are already
familiar with the ordinary, dull, aseptic ones
that anyone can observe. Things can be what
they seem not to be provided that they are first
of all taken to be what they seem. Ordinary
language uses words which do not live unto
themselves; there must be non-linguistic identifi-
able particulars to be referred to. And metaphor
is possible only if ordinary language is already
established in good working order. If the reverse
were true, ordinary language and metaphor
would both be impossible. From the fact that we
do use language both descriptively and meta-
phorically it follows, then, that metaphor is logi-
cally special.

A further less obvious consequence follows
too: metaphor need not be informative and em-
pirically illuminating. Sometimes it may be, but
this is the least important thing that can be said
about the matter, and the most irrelevant thing
that can be said about the essence of the matter.
Otherwise, a metaphorical use of language would
merely be a more complex litera] use of language,
and so would lose its point. Un-ordinary ways of
looking at things would not be suggested at all
by the use of metaphor; instead, mere sophisti-
cation in not too nice a sense.

It might be thought, however, that it is false
or at least paradoxical that a metaphorical use
of language always presupposes literal description.
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For if this view were true it should always be and
have been impossible to use metaphor purely
descriptively. But this use is quite familiar, In-
deed, it is forced on us when we cannot find literal
descriptions for, say, a confused and complex
state of mind, and when the literal descriptions
are found and seem unsatisfactory. It is, in fact,
much harder to give aseptic, precise descriptions
than to give metaphorical ones.

But there is no paradox here, for two reasons.
First, ‘Metaphorical descriptions’ would be en-
tirely unintelligible if one did not know what
the terms of the description ordinarily meant.
The second and more important, perhaps more
alarming, reason is that a ‘metaphorical descrip-
tion” uses a metaphor honestly, not seriously.
(What is serious is of course not always solemn.)
And this, I am inclined to think, destroys metaphor
entirely. How can one use a metaphor to describe
something? Such an honest use of metaphor plays,
like Honest John, no tricks and contains no
surprizes . Or else it does, and then it is no longer
honest and descriptive but truly metaphorical
stil. I am tempted to say that there is really
no such thing as @ metaphor, only a metaphorical
use of language. What looks like a metaphor
ought to be looked at twice unless it wears a
certain smile. If it is unsmilingly honest, it has
lost its character.

Anything other than the serious use of a meta-
phor is strictly inappropriate. It is in a meta-
phorical use of language that a metaphor seriously
moves and has its being. And a metaphorical
use of language is essentially a poetic use of
language, which is itself never descriptive but at
least ascriptive. (It must not be thought of
course that a poem contains only a poetic use
of language.) Philosophical problems may arise
“when language takes a holiday” but poetry would
be impossible if it did not. So metaphorical
expressions cannot describe. Or, to put the point
another way, metaphor may involve so logically
queer a description that one cannot even raise
the question of whether or not the ‘metaphorical
description’ is true.

But a metaphor shows something to be true!
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Well, what is shown is not said and it is not
implied either. A metaphor is an exhibit, may
be revealing, discloses nothing, and displays only
qualities or the lack of them. Metaphor is not
concerned with the mere reference of words. It
is not concerned with reference in any ordinary
way at all.

Surely a metaphor is about something? Indeed
it is. And so is a moral judgement, a thought,
a decision, a shout, tears, laughter, philosophy,
as well as a purely descriptive statement. We
must eschew a “one-sided diet”. Those who assert
that a metaphor can work like a description, and
those who try to translate a metaphor into aseptic
prose, and those who say that this cannot be done
because a metaphor is essentially vague, all ignore
this point. ‘Description’, ‘precision’ and ‘vague-
ness’ belong to the same universe of discourse. A
metaphorical use of language is a poetic use of
language.

But is there not a distinction between the use
of a metaphor and how the words in the metaphor
itself are used? The second may be poetic; the
first need not be so. And if it is not? Then a
poetic use of words is being used unpoetically.
This is not like using a grammatically well-formed
expression ungrammatically, for the character of
the words used in a metaphor is taken from the
use of the expression itself.

Is it being denied then that a metaphor has
a certain recognizable form? No, but be care-
ful.  Obviously a metaphor cannot come into
existence only when it is actually used seriously,
for then no one could ever intend to use a meta-
phor at all. But its life depends upon its possible
serious use. A word is a word if it can be
used; a metaphor is a metaphor if it can be used
seriously. The possession of a certain form may
be a necessary, but is not a sufficient, condition
for calling an expression a metaphor. There is
more to a metaphor than its form. In saying that
metaphor is a figure of speech one hides in
hyopstasis the vital activity on which it depends,

It should be plain by now, incidentally, that
at least three familiar views about metaphor will
not do. These are: (a) A metaphor is the
substitution of one word for another which is
made possible by the similarities that exist between
their referents; (b) A metaphor implies a com-
parison between the referents of the words or
phrases which form the subjects of the metaphor;
(¢) A metaphor is an interaction between an
indefinite but familiar range of statements that
can be made about the subjects of the metaphor. If
metaphor is not concerned with reference in any
ordinary way at all, these views are either vacuous
or false. They are false if it is thought that the
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relations in question are empirical and ordinary;
they are vacuous if the relations can only be
identified by saying that they are metaphorical.
If descriptive similarities were asserted or implied
by the use of metaphorical expressions, then
‘true’ and ‘false’ would not be out of place
entirely. But they are. In fact, a metaphor
is a construction basically of the form xRy’ or ‘yx’,
and its empirical nonsensicality is a necessary
condition for its poetic meaning. So the three
views are false. Or else they are vacuous, for
there is no independent specification possible of
the relevant sense in which a metaphor asserts
or implies relations between distinct things.

I have said that a metaphor is a form of words
which is used poetically and non-descriptively;
that metaphors cannot be idle and live, but that
a metaphorical use of language gives its words
a life of their own. I should add, perhaps, that
a metaphor is not a symbol. In use a symbol is
necessarily not novel—it is too virile to be used
only once. But a metaphorical use of language is
novel, and a metaphor is necessarily evanescent.
Metaphors frequently used go bad and die. Not
so a symbol; it takes root.

What I have had to say is of course very
obvious and unoriginal: that one will not under-
stand metaphor unless one understands how to
use language metaphorically; and one will not
understand that unless one knows how to use a
poetic language.

But surely one knows this only when one
understands how, among other things, to use
language metaphorically? No. The spirit of
this objection directly produces false analyses
like those already mentioned. Unless it is realised
first that metaphorical relations are not empirical
similarities, and that metaphors describe with
the queerness of poetic statements, there will
be no ground on which to reject the ultimate lit-
eralness of metaphor. Furthermore, one will be
left wondering why on earth one specific word is
substituted for another, and why the precise com-
parison is implied. Or else one espouses a full-
bodied docrtine of essential vagueness and can-
not avoid an equally essential empiricality. A
poetic language can be understood by understand-
ing how to use language metaphorically only if the
two are not severed. For to understand any
language is also to understand various attitudes
and manners of attention.

What is it to use language poetically? Poetic
language is non-descriptive and at very least
ascriptive. But if I say anything more about this
I shall, T fear, be doing aesthetics or literary
criticism.
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The Cave And The Lake

Ist chorus:

Here the sun comes not heraldic;
neither day nor night.

A contemplative silence hangs like a bat
and the mind sees the object hidden from the eye,
needing neither light to see,
nor darkness to recover from the unexpected vision.

The Man in the Cave:

Here there is water in abundance;
fresh and clear flowing
from the sun-snaring lake.

In all the seasons the clear water flows;
even when the shadowless sun
thunders upon your heads,
here you shall find a place of peacefulness,
and shaded shall you lie
in the cool shroud of the cave.

Go away slowly by the opening passage
through which you travelled to this refreshment;
to the lime-white day
and the brimming lakeside
where sun and water fire the air of life
in the surging tumult of the winds.
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Ind chorus:

The man in the cave was false:

A giant fire strode into our eyes

and shimmering in their flurried tremor,
the lake rose upon the swans’ flight
and trembled into the sun’s heart.

We were unprepared for this delusion;

Ist chorus:

our eyes were unused in the gentleness of the cave
and cannot measure this loss
nor bring us closer to the meaning of our vision.

Flies the sorrowful swan

from the winter serised

and the consternation of the dying world,
seeking the green lakeside

and the fertile sun of summer.

The stream beneath the cave
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flows without caesura;

but the cord is broken;

fresh eyes must read the signs
of shadow and sunlight.

JOHN JOSEPH JONES
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Suddenly It Rained

Suddenly it rained; so lightly that no

Rain seemed to fall. It just seemed to be there
Suddenly, making the air silver, so

That, where we stood upon the hill, we were
At the centre of all that glistening air.

I've not, before or since, seen it quite so.

We might have been gods.

Ahl If I had been
Alone I might have felt like God Himself,
Watching a world sprung out of mist and seen
For the first time: a line of trees, a shelf

Of rock and a sheep —
moving by itself.

I knew then how surprised He might have been.

DAVID HUTCHISON
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One Colour You Become

One colour you become

in the halfhatched darkness
that squirms in the corners

of the room where our fingers
cannot hold it down. Outside
the moon is a great turtle
laying stars.

With the shape of you

blunting these aching hands

and the honey of your mouth
aggravating my thirst, the

colour you become, which has

no name, turns my colour blindness
to my gain. Outside and unmapped
by charts, the sea is booming

louder than both our hurting

hearts.

GRIFFITH WATKINS
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SKINNER GALLERIES

designed to supply the fine arts
requirements of the community

private, professional and industrial

OIL PAINTINGS
permanent  WATER COLOURS
selections of: SCULPTURE

LITHOGRAPHS, etc.

ALWAYS ON VIEW

Portrait, Mural and other Commissions arranged

31 MALCOLM STREET, PERTH
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Now the most comprehensive
range of artists’ requisites . . .
at Boans Art Department !

Oil Paints, Water Colours, Brushes
Charcoal, Pencils, Sets of

Oil and Water Colour Boxes, Erasers,
Foster Art Books, Oil and Water-
colour Paper, efc.
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Your rendezvous for

Hhe
Ca/ofain &ir/ing ﬂofe/

STIRLING HIGHWAY, NEDLANDS

ALL occasions is

With a modern, fully-stocked drive-in Bottle Department and
new Lounge and Cocktail Bar.

Phones 86 3348, 86 4977

——STUDENTS
|

for all your STATIONERY AND BOOKS

CONSULT . . . .
‘ CARROLL'S PTY. LTD.
566 HAY STREET -— PERTH 231017

X We also carry stocks of Greeting and Invitation

| Cards for all occasions
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Prelude to Success

Just as an orchestra needs to rehcarse, young people need to
prepare themselves for the future. Success can rarely be achieved
without sound grounding. Realising that Australia’s future
development depends greatly on the teenagers who form so large
a proportion of the population, the Shell Group is helping young
people in many ways along the road to future success.

Shell scholarships and bursaries are awarded at all stages from
secondary school to post-graduate level, while cultural pursuits
are encouraged by such awards as a £1,000 Shell Aria at the
Canberra National Eisteddfod. In the field of sport, Shell
encourages young people to become more proficient in golf,
tennis and other sports.

With Shell's help, well-rehearsed young Australians of today will
be able to take their places proudly in the forefront of the world
of tomoerrow.

Shell: Sign of a Buoyant Future
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