

























































































HEN Thomas Boydell, whose article on apartheid

appears in this issue, returned to South Africa on
June 29 after his Australian tour, he blamed “priests,
politicians and the press” for the banning of his lec-
tures to school children. American Associated Press
reported him as saying: “Ordinary Australians gave
me a wonderful welcome. Those who criticised me
did not even attend my lectures.” Irresponsible
pressure groups could be expected to support the
lecture ban, but it was disturbing to see the Students’
Representative Council of the University of Sydney
joining the public outcry. The liberal days of “dis-
agreeing with what you say, but defending to the
death your right to say it” seem to have passed, if
indeed they were ever with us.

HE Sydney Journalists’ Club annual competition

this year will be for a television play of at least
an hour’s duration. The prize will be £500. Entries
close on November 30 and entry forms can be ob-
tained from the manager of the club, 36 Chalmers
Street, Sydney.

RIGINAL stories, poems and articles on any theme
are welcomed by the editor, especially those
from young writers. Manuscripts cannot be returned
unless a stamped, addressed envelope is enclosed.
Briet biographical information with each contribution
would be appreciated.

Gavin Casey

OR many months Gavin Casey has been

in Hollywood Hospital, Perth, suffering
from tuberculosis. Gavin is widely ack-
nowledged as one of Australia’s leading
short-story writers and is well known as a
humourist and journalist. After he entered
hospital and it was known that he would
be there for some time, the word soon
passed round Australia on the writer’s
‘grape-vine’. Then an extraordinary thing
happened. From his mates in other States
where he had worked and earned their
respect, offers of help started to come in.
Not just one or two, but literally a flood.
Here in Western Australia, local writers
and journalists were also doing their bit.
The outcome was an art exhibition and
auction sale at the Perth Press Club on
July 27. Artists from all over Australia
donated pictures. There were works by
Missingham, Joliffe, Such, Endean, Righy,
Juniper and many others. The line draw-
ing on this page was one of several Louis
Kahans on sale. The money raised —
several hundred pounds—will help Gavin
during his long convalescence. When he
submitted the article which appears in this
issue, he wrote: “I'm doing pretty well
these days and should be back in general

— circulation by next vear.”
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social influences

on literature

THE AUSTRALIAN LEGEND (Russel
Ward)

USSEL WARD has written an

excellent book. In view of the
present confusion of thought on
Australian literary and social his-
tory this is an extremely import-
ant work.

In Australian historical studies
and literary criticism it has be-
come fashionable to belittle the so-
called Aunstralian tradition.

Thus Professor Manning Clark,
in reviewing Keesing and Stew-
art’s Australian Bush Ballads says
“Fureka, chartism, political uto-
pias and mateship” are “severely
left out.” This, he s-ps, “is a
faithful mirror of the age of im-
provers.”!

Likewise, Vincent Buckley, lec-
turing on Australian literature at
Melbourne University last year,
scorned the suggestion that re-
search was a necessary prelude to
the study of Australian literature.2
He said, in effect, that the sole
criterion in evaluating Australian
literature should be aesthetic—we
should accept or reject purely on
grounds of taste, He showed
alarm at the increasing extent of
research into the origins of Aus-
tralian literature.

Yet the results of this research
show that the historical con-
clusions of those like Buckley
himself need serious revision.

The work of men like Vance
Palmer, Colin Roderick, Arthur
Phillips, Muir Holburn and Rus-
sel Ward show among other
things that the texts upon which
academic judgment is passed are
often incomplete or corrupt. Edi-
tors, publishers and compilers of
anthologies have been responsible
for distortion.

1. Meanjin No. 4, 1955, p. 572.

2. Towards an Australian Literature,
by Vincent Buckley, Meanjin No. 1,
1959, pp. 59-68,
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Let us look at so recent a col-
lection as Australian Bush Bal-
lads. The editors say they were
concerned only with collecting
ballads in the strict sense—that
is, narrative poems. They exclud-
ed philosophical and descriptive
verse, just those forms most suit-
ed to the expression of ideas.
This literary criterion must pre-
clude the drawing of any general
historical conclusions from the
book. Even among the works in-
cluded some have been trimmed
of moralising prologue and epi-
logue, presumably on the grounds

of “pure” form. The original
texts and other non-ballad verses
by the same authors reveal just
how such subjects as “Eureka,
chartism, political utopias and
mateship” come to be left out.

But not only these obscure and
often anonymous verses have suf-
fered from later editorial scholar-
ship. Dr. Colin Roderick says the
task of compiling a definitive edi-
tion of Henry Lawson’s works is
imperative.? He deplores various
omissions from Lawson’s publish-
ed works, of which he gives
illuminating  examples. Hilton
Barton also throws light on “the
wholesale revision and in some
instances absolute butchery” of
Lawson's texts.*

The conclusions of these re-
searchers are particularly signifi-
cant when it is realised that Vin-
cent Buckley, who decries re-

3. Henry Lawson and New Zealand,
by Colin Roderick, Overland No.
10, 1957, pp. 23-27.

4. Lawson’s Editors, by Hilton Barton,
Overland No. 10,-1957, p. 30,

search, omits Henry Lawson com-
pletely from his olympian canon
of Australian literature.

The real but often concealed
objections to Australian literature
vsually arise {rom its concern
with ideas not immediately asso-
ciated with literary style. The
Australian tradition belongs es-
sentially to our economic, social
and politica! history—and this has
been reflected in the country’s
literature. To the literary formal-
ist this is anathema. His stand-
ards are bhased upon an older and
more effete tradition, much fur-

1o

SECTION

ther removed from its social ori-
gins than is the Australian pro-
duct,

Russel Ward's book establishes
the vigour and fundamental intel-
lectualism of the Australian liter-
ary tradition while carefully trac-
ing its origins in the social climate
of early Australia.

In The Legend of the Nineties,
Vance Palmer had already shown
that the tradition was a continu-
ous one, not just the cultural
flowering of one decade, the nine-
ties. However, he was unable to
trace the tradition further back
than the gold rushes and the
days of the Eureka Stockade.
“Something that had its origins
in the years after Eureka cert-
ainly came to a head near the
end of the century,” he wrote.b
The spectacular events of the
gold rush and after led him to
the conclusion that this was the
birth of Australianism. In his

5. The Legend of the Nineties, hy
iiiince Palmer, Melbourne, 1954, p.
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view the descendants of the con-
victs and earlier settlers tcok for
granted the dominance of the
squatter, This had to be over-
come, according to him, by the
new arrivals with no sense of the
tradition of the pastoral age.

Russel Ward shows conclusively
that the tradition developed con-
tinuously from the arrival of the
first fleet in 1788. His main argu-
ment is that the “typical Aussie”
does exist, deriving his character
and outloock from the working
class of the outback, originating
with the first convicts. The tra-
dition grew among the lower
orders who had to regard Aus-
tralia as home. It was the prison-
ers country —and the upper
classes looked upon themselves—
and were looked on by the con-
victs—as exiles from “home”.
Unlike the convicts, they did not
put down roots; they were too
busy trying to remain English.

With this convict basis—sea-
soned by the Irish element and
strengthened by emigrant work-
men—it is not surprising that the
tradition includes a hatred for
authority—gaolers, the police or
the boss. Under the stimulus of
the environment this developed
into a code of hospitality and
egalitarian sharing — the tradi-
tional mateship.

Unlike his American counter-
part, Ward says, “the typical
Australian frontiersman in the last
century was a wage-worker who
did not, usually, expect to be-
come anything else”® OQutback
life taught him the value of social
co-operation, or mateship, while
by contrast the frontier life of
independent small settlers led to
the American concept of rugged
individualism.

Thus the rough and ready bush
worker became the bearer of the
Australian tradition, even when
outnumbered by his urban cous-
ins. In the earlier period new-
6. p. 226.
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comers were readily assimilated
into customns already established,
adopting the attitudes of the ex-
perienced and acclimatised Old
Hands. Similarly in both the
earlier and the later periods town
dwellers followed to a great ex-
tent the customs and outlook of
the bush.

With a few early exceptions
(notably Settlers and Convicts by
‘an Emigrant Mechanic,” 1847;
reprinted by Melbourne Uni-
versity Press, 1958) the accumu-
lated tradition was recorded in
formal literature for the first time
in the nineties, Earlier it had
gained expression through folk-
stories, songs and spoken verses,
many of which Ward quotes, us-
ing them as evidence for his
argument. But he does not stop
at purely literary material; me-
moirs, letters, journals, newspap-
ers and many other official and
unofficial sources are convincingly
woven into the complex pattern
of the Australian legend.

It now remains for this type of
research and analysis to be ex-
tended into the twentieth century
and our own time.

) R. W. Smith

Oxford University Press, Mel-
bourne. 46/-.

a good deed

well done

WEST COAST STORIES (edited by
H. Drake-Brockman)

HIS book is a good deed,

planned by the Fellowship of

Australian Writers in Perth,
and generously carried out by
Henrietta Drake-Brockman and
the publishing firm of Angus and
Robertson. The purpose of the
anthology is to raise funds for
the Tom Collins House, which the
fellowship has preserved as a
memorial to Joseph Furphy, who
wrote under the name Tom
Collins.

It is a platitude to say that a
writer's books are his true me-
morial, but it is something of
which Australians — ever willing
to erect plaques in honour of
writers whose books they do not
know—need to be reminded.
Furphy’s Such is Life is a book
that lives as part of the literary
tradition within which every Awus-
tralian author works. Tom Collins
House is of value less as a me-
morial to recall Furphy’s spirit—
a page of Such is Life is better
than a houseful of mementos—
than as a symbolic meeting place
for local writers, a reminder of
what earlier writers have achieved.

This anthology of the work of
local writers, for whom Tom Col-
lins House has become a focus of
literary activities, is therefore a
very appropriate way of support-
ing its upkeep. Happily, it is a
pleasant and competent selection,
in which the editor has insisted
upon a professional standard of
writing. A remarkably consistent
level is maintained, but D. T.
Hislop’s tiresomely  sentimental
story hardly deserves the perman-
ence of this collection. The con-
tents have been restricted to prose
writing—an inevitable decision,
since Randolph Stow is the only
mature poet today who belongs
to Western Australia.

Most of the contributions are
short stories or extracts from nov-
els and as the title indicates the
emphasis is upon stories. The
best-known W.A. short story
writers are represented — Katha-
rine Prichard, Lyndall Hadow,
Henrietta Drake-Brockman, H. H.
Wilson, J. K. Ewers and Gavin
Casey—but the most artistic and
original of local short story writ-
ers, Peter Cowan, is not included.

The first piece is an essay, On
Pioneering, by Walter Murdoch,
which, although amusing, doesn’t
do him justice. Probably it was
chosen for its subject-matter in
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preference to one of his richer,
more fully flavoured essays. The
second piece is Miss Prichard’s
The Cooboo, a story which was
first published more than 30 years
ago. It is still fresh and vivid,
but I wish that a less anthologized
story had been used. Miss Prich-
ard is the only writer to be re-
presented by two pieces, but the
second choice, The Curse, strikes
me as being meretricious,

Every reviewer is tempted to
substitute his own selection for
that of the editor, knowing no-
thing of the difficulties which be-
set the maker of the anthology,
but from my limited knowledge
of the literary resources, I would
say that the anthology gives a
fair picture of the condition of
prose writing in W.A. For any
other State, the idea of a local
anthology would be hard to
justify; but because of its isola-
tion and numerical smallness,
W.A. has a stronger awareness of
locality and local identity than
other States. The book is merci-

fully free from the “earnest pat-
riotism” about which Professor
Murdoch protests in his essay.
What impressions of local writ-
ers are likely to be formed on a
reading of West Coast Stories?
The subject-matter is varied, but
most of the material is drawn
from bush life and genuinely re-
flects the patterns of living in the
State. In the themes of the stories
there is a quality T find hard to
define — something characteristic
of Australian writing, but more
pronounced here than in the east-
ern States. I don’t know how to
describe it except as a lack of
contemporary relevance, a remote-
ness from the consciousness of
modern men and women. Except
for Max Brown’s tasteless but
clever attempt at an atomic-age
tall story, there is no reference to
the problems of the post-war
world. Several stories touch on
Perth life, but none of the pieces
could be said to render the sensi-
bility and attitudes of the modern
city-dweller. The nearest the

reader comes is in Gavin Casey’s
story of a Kalgoorlie miner. There
are, of course, details of the war
and the contemporary scene, but
the moral and political strains of
the modern world are never pre-
sented.

The writing is old-fashioned in
technique and, more significantly,
in feeling. Most of the ground is
well. trodden. The anthology
leaves a reader with stronger im-
pressions of places than people.
Except in Stow’s The Fox (from
A Haunted Land) and Casey’s
Short Shift Saturday, the charac-
terization is trivial and slight.
There is an absence of melodra-
matic posturing, but there is also
an absence of intensely felt ex-
perience. Even sophisticated
pieces of story telling, like those
of Ewers, Mrs. Drake-Brockman
and Mrs. Wilson, leave one feel-
ing that the raw material has not
been thoroughly mined; the flow
of life which each of these stories
suggests seems to hold a fuller
significance than the plot ex-

r————-—STUDENTS i
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presses. They are neatly contrived
and have the virtues of the well-
told-yarn, but one feels that they
could be more than that,

‘Stow’s writing belongs to a dif-
ferent order of creation. He grasps
his subject imaginatively, seeing
life with eyes unclouded by con-
ventional images and habits of
seeing. His work is exciting be-
cause it breaks through the crust
of observed reality, recreating the
landscapes of the soul with the
same ée_:nsitivity and delicacy that
he brings to the natural setting.
The Fox presents a small moment
in a girl’s life, but it holds a
vision of life, it has a depth and
intensity of imagination and con-

sequently a truth which the rest

of the writing does not possess.

Not that the writing in the re-
maining stories is unconvincing.
There is much to indicate con-
scientious observation, notebook
in hand. Details of setting and
behaviour are put down accurately
and precisély and are often used
effectively to point a scene, but
this dutiful realism frequently
ends in dull reportage. Perhaps
the worst example of this is Bert
Vickers’ The Pommies’ Club (from
First Place to the Stranger), in
which a flat, lifeless recital of
“facts” fails to establish the reality
of the potentially amusing story
he tells, In the larger context of
the novel this method may be
more successful. On the other
hand, Donald Stuart’s simply re-
ported anecdote in Dingo Pups
has the flavour of first hand ex-
perience.

Interestingly enough, a piece of
straight reporting—an account by
Ila Mann of a visit to a mission

station in the North-West—is one

of the most vivid contributions.
Unfettered by the need to produce
a formal neatness of events, she ar-
ranges -her memories to form a
colourful and coherent impression.
Dorothy Lucie Sanders contri-
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butes & fragment of reminiscence
whih has -some evocative detail,
but the effect is diffused and the
stye forced.

There is surprisingly little vari-
ation of style. Among the fiction
writers, there are a few distinc-
tive voices—Miss Prichard, Stow,
Miss Hadow and Casey—but the
rest are commonplace and show
little feeling for the subtleties of
language.

Whatever the limitations of the
writers in West Coast Stories,
however, they display a love of
honest workmanship, an integrity
and assurance which indicates
that local writing is alive and
well.

: John Barnes

Angus and Robertson, Sydney.
- 20/-.

mixed bag from

Miss Prichard

N‘GOOLA AND OTHER STORIES
(Katharine Susannah Prichard)

ATHARINE Susannah Prich-

ard’s reputation in Australian
literature is such that any publica-
tion from her is likely to excite in-
terest and in the present instance
that interest has been further
stimulated by the number of years
since her last work has appeared
in print.

In some ways this book justi-
fies expectations, in certain others
it lets down the reader sadly. Like
most volumes of short stories it is
something of a mixed bag, for
while it contains some excellent
stories the total effect of these is
spoilt by a deplorable few. And
the latter are so artificial and in-
effectual that it is difficult to be-
lieve that the author of Coonardoo
has produced such ill-contrived
tales.

Part of the answer to this in-
consistency can be found in Miss

- Prichard’s dedication of the book

to the “leaders and members of
the great Australian trade unions
who defend the rights of working
people and the struggle of all
peoples for peace and a good life.
“It is the second part of this dedi-
cation that is important. Miss
Prichard’s great feeling for the
poor and those who weep can in-
spire her to write sensitive and
penetrating pieces about the abo-
rigines and at the same time pro-
vides the motivation for blatant
propaganda writing which eulo-
gises the particular political group
she decides has the greatest wel-
fare of the under-privileged at
heart.

But while excuses might be
brought forward for her beliefs,
the manner or means by which
she extolls them can not be par-
doned. The three openly Com-
munistic stories in this collection
are completely lacking in subtlety
and the content of the stories and
the intention of the author are
ebvious from almost the first para-
graphs. There is no attempt to de-
velop the characters except as
Communists and anti-Communists;
the sentiments and viewpoints ex-
pressed are no more original than
the familiar communistic thought
on which they are based. Work of
this sort must fail as literature and
the inclusion of such items in
this book is hardly justified.

Yet when Miss Prichard writes
of the aborigines, she writes con-
vincingly and acutely., Her atti-
tude to them goes further than
mere sympathy; it appears to be
the result of an empathetic pro-
jection of herself into their out-
look and way of life. She realises
that the aborigines do mot belong
even with those who are strug-
gling for peace and a good life,
For them, there is no point in
struggling. Their peace was shat-
tered by the arrival of the first
colonists, their good life slowly
smothered by the industry that
grew up from the foundations laid
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by John MacArthur. There is no
attraction for them in the future
when the things they want belong
irrevocably to the past, so they
suffer passively in the present.

This point is brought out vivid-
ly in the story Naninja and Janey
when two old aboriginal women
go out into the sandhills to die
of thirst and hunger rather than
remain as a burden on their starv-
ing tribe. There is much in the
story that is general to the whole
history of the aborigines since
white settlement—the acceptance
of the whites by the blacks, the
appropriation of the old native
water holes by the newcomers un-
til independence and survival for
the aborigines becomes a thing of
the past. Ultimately there is only
one thing to be derived from the
dry ironstone country and the
menacing dog-toothed ranges and
Naninja and Janey prefer to look
for it rather than wait for it to
come.

In The Elopement, the past is
a much more active force wielding

power through the tribal laws and
the elders against Esmerelda, the
young full-blood who  rebels
against the social order. Her
strength, arising from youth, can-
not withstand the concerted op-
position of the old people and
though the story starts in the full-
ness of the bush in spring, it ends
in the barren backyards of the
township.

The other wholly aboriginal
story is N'goola, where the set-
tings of scrub camp alternating
with town settlement are represen-
tative of antagonistic forces. Again,
the past reaches out to claim its
rights from the half-caste woman,
N’goola, and ta prevent her aspir-
ing to a civilised future. A glos-
sary to the story informs us that
the word n’goola means wild bor-
onia and cne is immediately struck
by the apt naming of the half-
caste girl from the brown and
yellow flower, But when we find
that the native settlement is built
close to the town’s sewer works,
the wider implications of the use

of the fragrant boronia as an im-
age becomes apparent. Primarily
it suggests the hopelss clash of
wild nature against overwhelming
civilisation, but by leading us to
think of the boronia under con-
ditions of sustaining bush or de-
stroying town, it alsc compels con-
sideration of what might have
been in contrast to what inevit-
ably will be.

In something the same way,
the struggle between civilisation
and the natural order is presented
in Yoirimba, a simple uncompli-
cated story in which good taste
and the natural beauty of the bush
are opposed by commercial values
and the man-made ugliness of raw
suburban gardens. Although the
plot is slight it is handled with
great skill and the sympathetic
light in which both ideals are
presented makes the final effect
particularly moving.

Perhaps this is also partly the
result of Miss Prichard’s love of
flowers—a love that is apparent
in many of her stories. The op-
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portunity to use flowers as sym-
bols of love or ideals is rarely
missed and in such a competent
story as The Praver Meeting, the
hakea serves as an adjunct to the
main theme and intensifies it
Sometimes this flower image is re-
linguished in favour of the equal-
ly colourful one of birds, as in the
not wholly successful story. The
Galah, or the somewhat brutal
White Turkey.

In the latter, the turkey has
been used as a unifying thread
linking the viclent action of the
first part of the story with the
stillness of the final scene and its
moment of awareness for the cen-
tral character. The juxtaposition
of quietly moving spirit with
troublous flesh is most striking and
the story gets its validity from
this balance and change of mood.

The same pattern of storm fol-
lowed by calm, movement by re-
flection, occurs in Josephina Anna
Maria. The turbulence of the main
section of the story culminates in
the composure of Mary Ryan’s re-
tlections at the end and while she
turns over in her mind the events
of life and death, in the back-
ground—Ilike a pool of human
tears~—the salt lake shines in the
sun,

When she presents stories of
this texture, without sentimental-
itv, Miss Prichard shows a capa-
bility and a feeling for her sub-
ject that is not discernible in her
lighter pieces. For instance, stories
like Buccaneers or His Dog do not
seem to carry the same conviction
or have the same power to satisfy
as even such a small but sober
story as The Rabbit Trapper’s
Wife. This at least has sincerity
and the unhurried tones of its
bush setting. It has something to
say. The others seem to conclude
tritely or just drift away into
nothingness without having done
very much at all.

Miss Prichard shows i this
book that when she herself is
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profoundly moved and accepts a
theme of sorrow as something per-
sonal, she can endow her writing
with a quality of fine expression
that communicates her experience
to the reader and makes him a
sharer in it.

Peter Abotomey

Australasian Book Society, Mel-
bourne. 17/6.

State election
in retrospect

STATE ELECTION—THE FALL OF
THE HAWKE GOVERNMENT (F.
K. Crowley)

R. ¥. K. CROWLEY, lecturer

in Australian history at the
University of Western Australia,
obviously had a limited objective
in view when he wrote his study
of the 1959 West Australian elec-
tion.

He has satisfied that objective
-—documentation and analysis of
the issues and results of the elec-
tion-—and in fact has made a
worthwhile contribution to a
wider field of Australian political
science studies.

The basic election issue was the
cffort of Perth commercial groups
to get a bigger slice of the cake
in a political unit where the chief
entrepreneur and  dishurser of
worthwhile cheques is the Govern-
ment.

The population of Western
Australia is not much greater than
that of the Sydney City Council
area, With such a small number
of voters and a mundane issue at
the focus, the election may not
appear to be worth a second
glance to students of politics out-
side, to resurrect a phrase, the
Golden West,

It would be a mistake to take
this atttude.

Federation and uniform taxa-
tion have changed the character
of the West Australian border.
National issues must intrude, par-

ticularly in a claimant State; but
economic and geographic con-
ditioning of temperament have
seen the border remain a symbol
of psychological detachment.

The State has developed dif-
terently from its neighbours. A
significant difference has been the
large-scale State intervention in
various sectors of the local eco-
nomy-—a factor which has grown
with a number of Labor Govemn-
ments.

With the post-war boom and
inflation in the background, the
past few years have seen economic
difficulties in Western Australia.
There is less tolerance of com-
petition. While there had pre-
viously been room for both pri-
vate and public activity and
previous conservative governments
had not greatly interfered with
State trading, when the fight for
sparser resources developed, con-
flict was inevitable.

The election was a contest be-
tween forces representing some-
thing inaccurately termed social-
ism (but more closely approaching
a form of State capitalism) and
private enterprise. With the fede-
ral Labor Party in the wilderness
and other State Labor govern-
ments on happier terms with pri-
vate enterprise, political scientists
may lack information on current
Australian attitudes to “socialism.”
This is one of the good reasons
why they should read Dr. Crow-
ley’s book, which documents a
nicely isolated case study in this
perennial battle.

The book is enthusiastic, well
written and entertaining.  Dr.
Crowley has a keen sense of the
underlying humour in West Aus-
tralian politics and society. This
shows regularly in his study:
“ and the distribution of
Democratic Labour Party prefer-
ences continued throughout the
rest of Holy Week.”

The point is that there are very
funny aspects of what might ap-
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pear to be ordinary events. This
fun is the complement of the
Establishment’s deep gravity in a
State where there is much con-
scious  and unconscious resistance
to efforts to build an upper-class
and secure reverence for God and
property. e

The book has four principal
bases: the effect of D.L.P. inter-
vention; the activities of the West
Australian Trade Bureau—a sort
of wing of the Liberal Party
which = energetically sought re-
dress for Labor’s crimes against
private interests; the absence of
an issue; the inconclusiveness of
the result.

An excellent chapter, Political
Arithmetic, analysing election fig-
ures from many angles seems to
support Dr. Crowley’s conclusion
that the D.L.P. accomplished its
primary objective of * depriving
the ALP. of its Legislative As-
sembly majority.

But it qualifies his earlier sub-
mission that State issues pre-
dominated in the contest, for the
propaganda of the D.L.P, was
very largely tied to federal issues
and attacks on the “Evait-
Chamberlain™ alliance.

D.L.P. preferences were the
decisive factor in. ousting Labor
members from three seats; the
present government is supposedly
a give-and-take coalition between
17 Liberal and 8 Country Party
members with little identity of
policy and who, on Dr. Crowley's
observation, have spent the past
six years giving and taking in a
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different sense; and the Govern-
ment really has no majority at all
{when Liberal candidates tried to

‘take the seats from the independ-

ents in the last election, they were
quick to dissociate these inde-
pendents from the Liberal Party).
It is thus extremely difficult to
kriow what the people voted for.
If, us Dr. Crowley says, the Labor
Government was defeated, who
really won?

Dr. Crowley finds that the
thundering right staked its claims
heavily on anti-socialism, but
found time to occupy itself with
side issues such as the racing
crisis; the name of a new bridge
across the Swan River; and a
weak attempt (which reacted
against it) to disfranchise a num-
ber of voters. He also looks at
the irritation at Labor policy
shown by the West Australian
and other crusading bodies.

Labor parliamentarians would

no doubt hold that Dr. Crowley

has under-estimated the influence
of the West Australian by failing
to tell the full story of its vehem-
launched against
the last Hawke Labor Govern-
ment almost as soon as it was
clected. The bias of the news-
paper is extreme and Dr, Crowley
might profitably have examined
its editorial and news policies
outside the immediate scope of
the election campaign. The
paper’s  supposedly  independent
political commentator who wrote
a .daily human interest piece on
eleetion angles did such a good
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job .that he was appointed public
relations officer to the new Premier
immediately after the election !

The bhook has some findings of
considerable value. Dr. Crowley
shows that the party-to-party
movement of votes only has ta he
small to alter radically the dis-
tribution of seats. Based on
swinging seats, the Hawke Gov-
ernment’s winning margin in 1956
was 1,767 votes, giving it an
eight-seat majoritv.  The Brand-
Watts Government only had to
switch that Fgure in its favour
and better it by 656 votes to put
it into office, although its hold is
tenuous.

Dr. Crowley says that it is
tutile to run candidates againsi
the stream iu safe seats. He ad-
vises parties fo  apply most of
their resources to seats where
there is a foating vote powerful
enough to overrule traditional
loyalty to one party.

This sort of work is necessarily
episodic and needs follow-ups to
establish  or contradict conclu-
sions. Dr. Crowley got a lot of
fun out of this effort—he even
kept smiling when the Cockburn
Cement Company extracted the
corrigendum at the foot of page
77 and a press retraction out of
him for calling it an unfair trader
(according to the Supreme Court
legally incorrect). Knowing Dr.
Crowley. a study of the next State
election will appear. 1t also will
be well worth reading.

Bill Hartley
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